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CALIFORNIA WILDERNESS, 1852 - DAY

As CREDITS ROLL we emerge from a pristine oak FOREST into a 
beautiful springtime MEADOW.

A solitary DEER is grazing in the meadow. Suddenly the deer 
raises its head, on the alert -

Off in the woods there is slight movement. We zoom in on the 
shadowed presence of an old CHUMASH INDIAN, poised with bow 
taut, ready to release his arrow at the deer.

The NOISE of pounding horse hooves, rattling harness, and men 
shouting, jolts the silence. The deer bolts for cover.

The Indian turns his arrow toward the intruding sounds.

EXT. NEARBY DIRT ROAD

A fast-moving over-loaded WAGON with four horses and a DRIVER 
comes rolling into view, followed by five US SOLDIERS on 
their Cavalry horses.

They pass near the OLD INDIAN, without noticing him.

CUT TO:

EXT. ROUGH-HEWN INN

The wagon and mounted guards come to a stop in front of a 
stop-over building, with a corral holding fresh horses.

A YOUNG WOMAN - good-looking, long dark hair, maybe with some 
Indian blood - greets the DRIVER.

As CREDITS END, everyone except a guard goes into the inn.

INT. INN

As the DRIVER and SOLDIERS enter the room, four HIGHWAYMEN 
leap out with pistols, shouting in Spanish.

One of the highwaymen, JUAQUIN MURRIETA - tall, gaunt, worthy 
of respect, a mixture of Spanish and California Indian blood - 
gives orders in calm Spanish. He forcefully stops one of his 
men from roughing up the driver.

DRIVER
(to Juaquin)

Hey, you're a dead man, doing this. 
We've got cavalry all over here. 
California’s American territory 
now, comprende?

(CONTINUED)



MURRIETA
(calm, bitter)

Not for me.

DRIVER
(demanding)

Who are you, don’t I know you?

Murrieta smiles.

MURRIETA
My name is Juaquin, Juaquin 
Murrieta.

Driver reacts.

DRIVER
Bull - they got that renegade’s 
head in a jar up in Sacramento, 
everybody knows that.

MURRIETA
So what you think I am, a ghost?

The driver takes a folded WANTED poster out of his pocket and 
looks at it - no question, the man in front of him is the 
same. The driver tenses - afraid.

DRIVER
Hey - but you're dead.

Murrieta reaches out, pushes the man's face half-playfully, 
but with an edge of anger.

MURRIETA
That's where you're wrong, amigo.

Someone shouts outside. Murrieta goes running out.

EXT. COACH STOP

Murrieta's MEN are filling several saddle bags with GOLD 
COINS from the coach strongbox.

In the distance, up the coast, about 20 US CAVALRYMEN are 
running their horses toward the coach stop.

MURRIETA sees them - jumps on his horse, gives a curt 
impatient order in Spanish. His men forget the rest of the 
gold, run to get on their horses.

The YOUNG WOMAN comes running outside.

2.
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MURRIETA
Juanita, quick - jump on.

She jumps up behind him on his horse. They take off on a run 
into the oak forest.

CUT TO:

EXT. OAK FOREST - MINUTES LATER

As MURRIETA and his gang ride fast through the woods, they 
come upon the OLD INDIAN standing quietly by the trail.

Murrieta pulls his horse to a stop and talks a moment with 
the Indian - then they ride on.

CUT TO:

EXT. A BEAUTIFUL LITTLE VALLEY - HALF HOUR LATER

MURRIETA and his small gang come riding fast past a stream,  
and up to a primitive rancho. The old adobe HACIENDA sits 
near a giant distinctive OAK TREE.

A part Spanish/part Indian RANCHER comes out of the house, 
followed by his wife and young child. Murrieta says something 
in Spanish to him, and hands him a few of the GOLD COINS -

- then takes off on the run up the canyon behind the rancho, 
with JUANITA still riding behind him on the horse.

DISSOLVE TO:

HALF HOUR LATER -

The CAVALRYMEN come riding fast up to the HACIENDA. They fire 
a shot and the RANCHER comes outside.

CAVALRY LEADER
Where'd they go?

RANCHER
(shrugging his shoulders)

Lastima - no puedo hablar Ingles.

A translator speaks up in Spanish, and the rancher shrugs his 
shoulders again, points in the wrong direction.

The scout is pointing in the right direction.

The cavalry leader makes a face - raises his gun and waves at 
the house and barns.
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CAVALRY LEADER
(to his men)

Arrest him. And torch the place.

Most of the cavalrymen take off on a run after the outlaws. 
Four stay behind to destroy the rancho.

CUT TO:

EXT. UP THE CANYON

MURRIETA, JUANITA, and his MEN go splashing through the 
stream.

One man knows the territory and leads them through a tricky 
opening in the rocks.

Down in the distance below, the CAVALRYMEN are running their 
horses uphill.

As we watch Murrieta and his men riding off into the 
wilderness up the stream, the IMAGE FREEZES - into an 
illustration in a history BOOK.

INT. OJAI HIGH SCHOOL, CLASSROOM - PRESENT MOMENT

The book closes and we read the title: “The Life and Legend 
of Juaquin Murrieta.”

YOUNGSTERS hurry out of class - all except a handsome country-
looking teenager, BENNY SCOPE. He remains sitting, staring at 
the cover of the book he just closed.

A solitary graceful girl, LUCY, stands in the doorway, 
pretending to be searching for something in her purse but 
furtively glancing at Benny.

He looks vaguely around the room, lost in his inner thoughts - 
and fails to even register Lucy's presence.

Struck by his unseeing stare, Lucy walks quickly away.

Benny looks dreamily again at his history book.

CUT TO:

EXT. SANTA BARBARA BANK - SAME TIME

We're outside of a snazzy downtown bank. Tourists in bright 
casual clothes are everywhere, talking and gawking.

4.
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A lone man in his thirties, JACKO MURRIETA (played by the 
same man who played Juaquin Murrieta in earlier scenes but 
with different posture and expression) - comes walking 
through the tourist crowd, a day pack on his back, his 
expression grim.

He pauses outside the bank, desperation mixed with fear 
dominating his expression. He remembers something -

FLASHBACK, INT. HOSPITAL - TWO WEEKS EARLIER

A sick middle-aged Latino woman, AUGUSTA MURRIETA, is sitting 
in a wheelchair. Her son, JACKO, is standing alongside her, 
feeling hopeless.

A young woman, CHRISTINA MURRIETA, Jacko's cousin, is with 
them. Jacko looks to Christina - and their eyes lock on each 
other.

END FLASHBACK

Pushed by the memory, JACKO pulls a stocking mask over his 
head, takes out a pistol. His expression shifts into tough 
determination - he enters the bank.

CUT TO:

EXT. OJAI HIGHSCHOOL - SAME TIME

Outside the Spanish-arch entrance of the school, loud 
laughing STUDENTS come bursting from the building. 
Everything's in full Springtime blossom.

A dozen students are hanging out near the parking lot, 
chatting or talking on cell phones. Stray conversation lets 
us know it's Easter Break - the mood is laid-back, youthfully 
jubilant. A girl spreads her arms wide in Christ-imitation - 
some kids laugh, some scowl at her irreverence.

BENNY comes walking by - he's friendly, well-liked, bright-
eyed but somehow distant from the teenage social scene.

As he heads for the parking lot, LUCY comes walking up to him 
with her subtle sexy flair, risking embarrassment to speak.

LUCY
Um - hi Benny.

BENNY
(equally shy)

Lucy, what's up?

5.
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INT. BANK - SAME TIME

As VO continues, we see JACKO hesitate inside the door of the 
bank - then walk toward the customers standing in line -

LUCY (VO)
So your Dad have you doing rancher-
work all vacation, like usual?

BEN(VO)
Not this Easter - all mine.

In the bank, customers turn - gape at the masked robber.

Jacko looks at one of the tellers and locks eyes with her - 
it's his cousin, CHRISTINA MURRIETA.

A customer makes a move to leave. Jacko lunges at the man, 
hitting him with the pistol - Christina reacts to his violent 
flair.

EXT. HIGHSCHOOL PARKING LOT - SAME TIME

BENNY and LUCY continue their shy-romance conversation.

LUCY
Well maybe we could go someplace 
this week, do something - you know.

BENNY
Good idea, but I'll be gone.

LUCY
Gone - where to?

Benny's eyes light up as he looks off into the far distance 
where the wilderness area looms high above the valley.

BENNY
Heading way up there - hunting.

GIRL
Hunting what?

EXT. BENNY'S PICKUP IN PARKING LOT

Standing quietly beside Benny's old pickup is the OLD INDIAN, 
watching Benny talking to the girl. People walk by the Indian 
but no one sees him at all.

BENNY (VO)
Oh - you know - a buck maybe. 
Whatever I find. 

6.
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Just finally see what's up there, 
way behind the ranch.

From the Indian, we pan back to Benny and Lucy talking.

LUCY
Just you and your Dad going up?

BENNY
Uhm - nope - I'm going solo.

A FRIEND of Benny's who's been listening in on the 
conversation pipes up, half-joking, half-chiding -

FRIEND
Benny's going to prove to his Dad 
that he's a genuine Indian, bag him 
a deer like a real Chumash - with 
the native bow and arrow.

LUCY
So - what's wrong with a gun?

INT. BANK - SAME TIME

As VO continues, we SEE an extreme CU of a pistol - then pull 
back and find JACKO MURRIETA in extreme emotions, holding the 
gun on a terrorized bank manager.

BENNY (VO)
I just prefer a bow - the old way.

CHRISTINA in the bank has her hand over her mouth to suppress 
a scream - she's afraid of how Jacko is acting.

LUCY (VO)
But you can't miss the party over 
at Roger's on Good Friday. I was 
thinking, you and I - I thought you 
were - we were . . .

BENNY (VO)
This hunt, it's a promise I made to 
my Gramps, to carry on with, with 
something. Listen, I gotta go pack.

EXT. HIGHSCHOOL PARKING LOT - SAME TIME

We're back with BENNY and LUCY.

Benny heads for his old PICKUP. The OLD INDIAN is no longer 
there. Benny gets in.

7.
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Lucy follows him, walks right up to his window and looks him 
in the eye.

LUCY
So - you're afraid.

BENNY
Not.

LUCY
Then you just don't like me.

BENNY
(honest - warm)

Wrong again.

She holds his eyes one last moment.

LUCY
Ah, Benny, you're always running. 
Pretty soon, look out - I'm going 
to give up on you. Last warning.

She reaches, touches his arm lightly a moment - then turns 
and walks off resolutely toward the main road.

Benny almost says something to her - but doesn't. He starts 
his engine, drives fast out of the parking lot.

We see the OLD INDIAN riding with calm expression in the back 
of the pickup - although no one else seems to see him.

EXT. INTERSECTION

BENNY pulls onto the street. A Beat-up old CONVERTIBLE comes 
too fast through a stop sign - and nearly hits him.

Benny shouts and honks his horn at the driver - then 
recognizes her.

Driving the convertible is a local non-glamorous beauty, 
FLURA SPARKS - played by the same woman who played Juanita in 
the early scenes - early to mid twenties, wild dark hair, her 
expression caught in her own tense emotions -

When she sees who's honking at her, her expression changes, 
softens a moment - she smiles, waves to Benny.

LUCY is standing at a distance, and she sees this unspoken 
exchange of friendly recognition between Benny and Flura.

From her point of view, the OLD INDIAN is not in the back of 
the pickup.

8.
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Benny hears cars honking behind him. Flura waves with her 
hand for him to go first - he drives off.

FLURA drives through the intersection, then stops her car 
beside LUCY, who is walking alongside the road in the other 
direction, somewhat separate from the other students.

FLURA
Want a ride home?

Lucy hesitates - gets in.

EXT. OJAI SUBURBAN ROAD

FLURA and LUCY ride in silence a few moments, eyeing each 
other uncertainly.

FLURA
Benny, he's one solid young man, 
I've known him since he was just 
real little.

LUCY
I wish he'd grow up just a bit 
more.

FLURA
Knocked him flat, his Momma dying. 
You're looking so pretty - driving 
the boys wild?

LUCY
(bashful)

Hardly. Besides, I'm not one tenth 
as beautiful, Flura, as you.

FLURA
(disdainful)

And look where looks got me - zero.

Lucy looks at her with concern.

LUCY
You doing okay these days? I hardly 
see you anymore, even though we’re 
neighbors.

Flura makes a slight deflated scowl.

FLURA
Oh - getting by.

Lucy hesitates - then speaks up with concern.

9.
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LUCY
We can't help but hearing. It's not 
right, Rickie doing that to you. My 
dad almost called the police, last 
time.

FLURA
(reacting)

You tell him, mind his own 
business. Rickie and me, we do 
fine, except when he’s drinking.

LUCY
Could I help - any way?

FLURA
No, no.

They become silent.

CUT TO:

INT. BANK IN SANTA BARBARA - SAME TIME

JACKO has everybody on the floor.

Someone walks in, he uses his pistol menacingly to get this 
person down too.

Then with a full backpack, he takes off outside, removing his 
mask - cutting down a side street.

DISSOLVE TO:

EXT. COUNTRYSIDE NEAR OJAI - SAME DAY

BENNY comes driving along in his pickup past open fields and 
orange groves.

We see the OLD INDIAN in the back again, smiling as he 
watches the beauty of the country go by.

Benny passes a big man-made LAKE (Lake Casitas) on his left, 
then makes a right turn and heads up a private ranch road.

On his left in a big field he sees his father FRANK out 
plowing, driving a D6 bulldozer. Benny waves - his father 
waves back.

Over a hill, Benny comes to an old wooden RANCH HOUSE with 
BARNS and CORRALS (built beside that same STREAM and ANCIENT 
OAK TREE that we saw earlier, where the old-time hacienda and 
its barns once stood).

10.
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Pulling up to the BARN, Benny gets out. The OLD INDIAN jumps 
out as well - but Benny doesn't see the Indian at all.

CUT TO:

EXT. OJAI SUBURBS - SAME DAY

FLURA and LUCY come driving through a somewhat run-down part 
of town.

They pull into a driveway, beside a Beat-up 2-ton TRUCK. 
Flura reacts to the sight of the truck with sudden anxiety.

FLURA
Oh no - he's back, already.

LUCY
You can come over to my house.

FLURA
You're sweet. Thanks. But this is 
something I gotta deal with myself - 
he’s my husband. I used to love 
him, before the drugs. He keeps 
promising to quit.

Flura forces herself to get out with her bag of groceries. 
She walks toward the house.

Lucy gets out, walks a few steps away - then turns, concerned 
- watches Flura disappear into the house.

INT. SMALL HOUSE

It's dark inside, curtains closed. FLURA walks through the  
living room, increasingly afraid - hurries into the kitchen.

INT. KITCHEN

FLURA is bending to put vegetables in the refrigerator.

Suddenly she's grabbed from the rear. Her husband RICK - big 
and handsome but drunk and drugged - grabs her sexually.

She struggles out of his grip, backs off from him.

FLURA
What are you doing, back a day 
early? I thought you had to go all 
the way -

RICK
Where you been - who you been with?

11.
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FLURA
Nobody, you know that.

RICK
(ugly tone)

Come here, I want ya.

FLURA
You're stoned - leave me alone.

She backs away, runs from the room. He follows.

INT. LIVING ROOM

RICK catches FLURA by the sofa. She pushes away. He slaps her 
across the face, she fights back hard and hits him, hurts 
him.

He starts beating her, ripping her clothes off.

RICK
Bitch - out screwing this whole 
screwed town.

She tries to escape, but he catches her again and hits her 
hard in the face - she screams out - he puts his hand over 
her mouth to muffle the scream.

Suddenly another female voice screams -

LUCY (VO)
Stop - somebody - police - police!

Rick looks up. LUCY stands in the doorway.

LUCY (CONT’D)
(bravely)

You leave her alone or I'll tell 
the police.

Rick loses his temper, comes after her.

EXT. HOUSE

LUCY runs out of the house with RICK hot on her heels.

He gets halfway across the local road, then comes to a stop. 
There's half a dozen PEOPLE out on the street, facing him.

12.
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Rick takes a look around him at the outraged faces, then 
makes a move, gets into his truck - drives wildly out of 
sight.

DISSOLVE TO:

EXT. LARGE HAWK IN SKY - LATER THAT AFTERNOON

We're high in the sky, following a large majestic HAWK flying 
powerfully through the air - we can hear the sound of its 
wings beating the air.

The Hawk looks down to the left, then to the right.

EXT. POV HAWK

We fly over magnificent California coastal ridges, with no 
sign of human habitation - it's a vast wilderness...

Diving through an untouched CANYON, we zoom over a STREAM at 
the foot of a HIGH CLIFF, cascading around mossy boulders 
into a DEEP POOL -

EXT. ON HAWK

Climbing suddenly out of the canyon on powerful wings, the 
HAWK flies on over another ridge -

EXT. HIGH OVER RANCHING VALLEY - MOMENTS LATER

From the hawk's POV as it glides down to lower elevations, we 
see a large secluded CATTLE RANCH down below, at the end of a 
county road and private drive - Benny's ranch.

We see the old CORRALS and BARNS from high up. There's HORSES 
in one corral, yearling CALVES in another. The old RANCH 
HOUSE beside the giant live oak is unkempt and run-down.

The HAWK gives a sudden loud cry -

EXT. OUTSIDE BARN

We see CU of BENNY's face as he raises his head - looks up 
into the brightness of the sky at the hawk.

Benny is sitting outside one of the barns, wearing Levi's and 
cowboy work shirt - but moccasins instead of cowboy boots, 
and a headband rather than a cowboy hat.

He has his pickup door open, a country-slide Indian-jazz 
piece playing on his radio.

13.
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Ben concentrates as he slides special RAZOR BLADES into the 
slots of a hunting arrow.

His finger tests the sharpness of the blades - somewhat off-
center, he cuts his finger slightly on a razor.

Sucking blood from the cut, Benny looks up -

Over by the corrals, Benny sees the OLD INDIAN standing there 
watching him, a benign expression on his face.

He jumps up, gasping for air - shocked by the sight - and 
goes running as fast as he can toward the Indian -

But when he gets to the corrals, the Indian just isn't there. 
Benny looks totally jolted by the experience.

BENNY
(confused)

What was that? Did I see that?

We hear the SOUND of the HAWK crying out overhead.

Benny looks up again at the hawk -

EXT. HAWK IN SKY

The HAWK makes one circle overhead, then goes gliding off 
down the widening RANCH VALLEY.

EXT. SKY - POV HAWK

We see Benny's father on the tractor - then come to the 
INTERSECTION of the local road with the county highway where 
Benny turned off earlier.

Farther down in the distance is the large man-made LAKE and 
DAM - Lake Casitas.

EXT. INTERSECTION

Two POLICE CARS are parked at the intersection, half-blocking 
the main road coming over the hills from the coast.

Zooming down, we see two POLICEMEN, out of their cars. One of 
them - CALVIN WADDELL - is watching worriedly as the other 
bends over in terrible stomach cramps, throwing up.

The HAWK suddenly dives, crashes to the ground in a field 
right beside the police. Sinking talons into flesh, it takes 
off - a squirming ground squirrel in its grip.

14.
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A CAR (Flura's convertible) approaches the road-block on the 
road coming from Ojai - and slows as CALVIN walks over to it. 
He's a benign, middle-aged, small-town cop - carrying a 
shotgun and looking upset.

In the car, FLURA is wearing dark glasses to somewhat hide 
her bruises.

Rolling to a stop, she focuses out at the policeman - sees 
her own raw expression in his mirror glasses - makes a face.

Calvin notices her bruises, speaks with concern while 
remaining official.

CALVIN
Flurina - you alright?

Flura makes a casual grimace, shrugs her shoulders 
nonchalantly.

FLURA
‘Course I'm alright. Hey, put that 
gun away, you look downright ugly 
with that thing.

CALVIN
Where you going, Flura?

FLURA
Over to the Scope's as usual on 
Wednesdays, same old clean-up job. 
(Nodding at the sick policeman) 
What's the matter, he got the flu? 
He should be home in bed.

CALVIN
That's where he's headed.

FLURA
What - war break out around here?

CALVIN
(nervous voice)

Robbery, over in Santa Barbara. You 
can go up the Scope road - we're 
watching people coming down from 
Carpinteria.

FLURA
You look scared, Calvin. I thought 
policemen never look scared on duty 
- ain't it against regulations?

15.
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CALVIN
Bank robbers, they scare anybody. 
Now you go along - and stay off the 
highway, next couple hours.

She lowers her sunglasses just enough to look directly at 
Calvin above them - then turns right onto the Scopes road.

CUT TO:

BARNS AND CORRALS - SAME TIME

A high-spirited young HORSE is standing wild-eyed in the 
corral - it bolts - someone SHOUTS low and strong.

BENNY
Hold it now, Tony.

The horse comes to a halt. BENNY walks up, catches it with 
experienced moves - leads it over to the barn.

The OLD INDIAN is watching but Benny doesn't notice him.

The SOUND of a loud car engine disturbs the peace -

FLURA comes driving up to the barn on her way to the house. 
She stops her convertible to watch with appreciation as Benny 
throws a pack saddle onto the skittish horse -

FLURA
(lightly)

You look just like some old album 
cover I saw somewhere - just as 
handsome. Broken any hearts lately?

BENNY
Fat chance.

FLURA
Lucy?

BENNY
What about her?

She spies his packs.

FLURA
Looks like you're actually going.

Bashful in her presence, he still meets her eyes.

BENNY
You bet.

16.
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FLURA
Just to prove that -

BENNY
(testy)

Prove nothing - doing what I want 
to, that's all.

FLURA
Going Injun against your own Pa.

BENNY
(reacting)

You're one major blabber mouth.

FLURA
You're the touchy one, can't even 
carry on a normal conversation.

Their banter stops a moment, they meet each other's eyes, and 
both soften in their recognition of their deep-down affection 
for each other. Benny's nervous in her presence.

BENNY
You better get on up to the house, 
you were scheduled to do the 
cleaning this morning. Dad's upset, 
house is a mess -

FLURA
(gently chiding)

You're two grown men, you should be 
able to keep a kitchen clean.

He scowls - turns and goes back to his work.

Flura comes out of her car - a naturally sexy young woman, 
not putting it on.

She notices his hunting arrows by the barn.

FLURA (CONT’D)
I mean come on, going out and 
killing some innocent wilderness 
animal, just to prove you're some 
kind of noble warrior - that's 
almost as bad as Rick.

BENNY
What, your Rick, he bow-hunt?

17.
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FLURA
You kidding? Thirty-ought-six with 
some gigantic power scope. Blew the 
brains clean out of some poor 
rabbit last weekend - set me near 
to puking, just like that policeman 
down at your corner there.

BENNY
What policeman?

As VOICES CONTINUE, we cut to -

EXT. INTERSECTION

A SPEEDING CAR is approaching the intersection from the other 
direction than Flura came.

FLURA (VO)
Calvin - you know Calvin?

BENNY (VO)
Him and Dad went to high school.

There's only one police car now. CALVIN stands there with his 
shotgun as the approaching car comes to a halt some distance 
from the police car.

Calvin starts walking slowly over toward it.

He can vaguely see there's one man inside, but he can't make 
out his face. He flips the safety off on his shot gun.

The man inside the car hears the ominous sound, tenses -

MAN IN CAR
(low monotone voice)

Afternoon, officer - trouble?

CALVIN
License, if you will.

We see the man's shadowed face - it's JACKO MURRIETA, his 
expression tense -

EXT. BARN - SAME TIME

BENNY continues with his packing. FLURA, uncertain of 
herself, flirts lightly to cover her agitation.

18.
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FLURA
Well why don't you invite me on 
this great odyssey - bag yourself 
your first deer all noble-like with 
the ancient bow and arrow. Who 
knows, maybe bag some genuine 
romance too, all on the same little 
Easter outing.

BENNY
Damn, Flury, you shouldn't talk 
like that - I mean you’re married 
for Christ’s sake.

His words set off buried emotions inside her - she turns her 
head so Benny can't see the feelings that flood over her.

She waits a frozen moment, blinks away the tears - then turns 
her head to meet his eyes again - her expression now entirely 
free from any flirting.

The OLD INDIAN is standing over in the shadow of the barn, 
watching and listening without being noticed.

FLURA
Heading up there all alone - maybe 
you wake up some real Indian, right 
there inside you.

Benny is hit by her words. He glances where the Indian was 
standing - but when he looks, the Indian is not there. Benny 
looks back to Flura.

BENNY
(vulnerable)

I don't know, I'm just pulled to go 
up there, even though Dad thinks 
everything Gramps believed about 
the Chumash, about Spirit being 
still alive way up there, is all 
bull. I at least gotta find out, 
for myself.

Benny hesitates, then reaches into his shirt pocket, comes 
out with an old piece of paper - opens it, shows it to Flura.

BENNY (CONT’D)
Before he died, Gramps gave this to 
me - told me when I hit sixteen to 
go up and bag me a deer the old 
way. So I just figure I will.

19.
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She stares at the rough map - then looks into his eyes with 
tears suddenly welling.

FLURA
(honest)

Benny, I tell ya, I gotta get away. 
Gimme a break, let me come with ya.

BENNY
But you can't do something like 
that. Your hubby, he'd -

FLURA
So I leave some kind of note, say I 
went to Vegas to get a divorce, 
throw him total off the trail. Come 
on, take me, will ya? I always 
liked you one whole bunch. 

BENNY
(blushing)

Cut that talk.

She sees his fear of intimacy, talks to him more like a 
mother now.

FLURA
Come on, Benny, you gotta open up. 
So big deal, you lost your Mom - I 
lost my Poppa. We gotta let go all 
that, move on.

She falls silent, her eyes close - she holds him gently. They 
stand physically touching for a moment together.

Suddenly their moment gets violently jolted by the SOUND of 
two different-sounding GUNS going off in the distance, one 
right after the other.

CUT TO:

CU, a very brief flash of CALVIN's face as he's blown 
backward, his expression total shock -

CUT TO:

THE BARN, SAME TIME

BENNY and FLURA both look off in the direction of the 
intersection. 

Flura is shaken, sensing what's happened.
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FLURA
Oh no - not - quick, bring that bow 
and arrow. Why the hell don't you 
use a real gun!

Benny grabs his bow and quiver of arrows, runs with Flura for 
his pickup. As they get in, the INDIAN jumps into the back.

CUT TO:

EXT. INTERSECTION - FIVE MINUTES LATER

Everything's perfectly still at the police roadblock. There's 
Calvin's solitary vehicle, and nothing else.

FLURA and BENNY come driving up fast, screech to a stop.

They jump out of the pickup. Benny has his bow strung and 
arrow set to fly.

They silently advance on the roadblock.

Flura cries out, goes running over to where CALVIN is down in 
his own blood on the pavement.

She kneels, lifts his head - he's still alive.

Benny comes beside her, looks down at the unconscious man.

The radio CRACKLES in the police cruiser, headquarters 
calling for Calvin.

A JEEP comes driving up fast.

Benny’s dad FRANK jumps out and comes running in cowboy 
boots. He eyes his son with the bow and arrow - then sees 
Calvin on the pavement.

FRANK
Oh God - what the hell!

Frank goes into instant combat mode, looks around - moves 
fast for the SHOTGUN that's on the ground.

A POLICE CAR comes roaring into view - screeches to a stop.

Flura sits there stunned with Calvin's head in her lap.

The INDIAN is quietly watching - no one sees him.

DISSOLVE TO:
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INT. FLURA'S HOUSE - HALF HOUR LATER

FLURA comes bursting into the house, emotionally out of 
control, her clothes bloody.

She freezes, realizing she might not be alone.

FLURA
Rickie - you here?

No answer - her expression shows relief.

INT. BEDROOM

FLURA enters, sees herself in a full-length mirror, blood 
stains on her. She gasps, starts taking off her clothes. 

Some sound outside makes her tense. 

FLURA (CONT’D)
Oh no - not Rickie.

She yanks open a drawer, takes out a .32 PISTOL.

Hiding behind a door, she cocks the pistol - ready for him. 

But then she HEARS - it's only some kids playing outside.

INT. KITCHEN

FLURA enters, gets a bottle of wine, pours a glass.

She reaches for the land line phone - dials.

INT. EXEC. OFFICE, LOS ANGELES - SAME TIME

Flura's mom, Julie - late 40's, suave business woman - is in 
a meeting with a country-western recording artist and his 
manager - she's under pressure.

As the phone rings she says to the two people -

JULIE
That’s probably Tom now. (into 
phone) Hello?

INT. FLURA'S LIVING ROOM

FLURA walks into the living room with the phone.
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FLURA
Mom - somebody just got themselves, 
down the road, all shot up to hell 
and gone. I'm totally freaked.

INT. OFFICE

Julie doesn't take Flura seriously.

JULIE
Listen love, I can't talk right 
now, I'm in a -

FLURA (VO)
Mom, this is it - I'm moving off. 
Life, Rickie, everything, it's just 
too insane.

Julie glances apologetically at the people in her office, 
then swivels her chair, stares out at the LA skyline.

JULIE
(quietly, to Flura)

I told you a hundred times, what 
you need is a divorce from that 
monster. Come right on down here, 
your bedroom's waiting for ya like 
always. My lawyers will take care 
of everything. I should be home 
around six. 

FLURA (VO)
(choked up)

No - no more of your babying 
routine either. I'm taking off for 
real this time. I just wanted to 
say, you know, goodbye.

JULIE
Flurina, I'm at work. These are 
conversations for private.

INT. FLURA'S LIVING ROOM

FLURA
Oh - hell with your private.

FLURA hangs up. Shaking, she raises the pistol, aims it right 
at her face -

Unable to pull the trigger, Flura shifts into some vague non-
emotional realm - then snaps suddenly into a state of clear 
determination.
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FLURA (CONT’D)
I gotta leave ya, Rickie - I gotta 
leave, or I gotta die!

She sits there a final moment - then jumps up, begins 
throwing things into a backpack.

DISSOLVE TO:

INT. BEDROOM, SCOPE RANCH HOUSE - LATE AFTERNOON

BENNY comes walking into his attic bedroom, vaguely looks 
around the room -

It's full of old-time ranch and Chumash Indian memorabilia. 
Old PHOTOS of Benny's Grandfather and Great-grandfather are 
pinned on the walls.

Benny looks out the window - he can see the Topa Topa 
mountain wilderness off in the distance.

A large HAWK zooms past the window.

INT. HALLWAY AND STAIRS 

We follow Benny down steep stairs. He pauses and looks out a 
second-story window at SEVERAL POLICE CARS in the parking 
area of the ranch house, and half a dozen cops with rifles in 
hand.

For a quick moment, Benny sees the OLD INDIAN standing 
casually over by the barn, watching all this -

Then the Indian is gone.

Benny shakes his head, stunned - heads down the stairs.

CUT TO:

INT. RANCH LIVING ROOM

There are several tense POLICEMEN in the room.

A quiet unassuming detective about 50 - VERN RAFFERTY - is 
talking with FRANK, the two of them looking at a mug photo.

BENNY walks in unnoticed by the two men and overhears them:

VERN
. . . some dumb Chicano hoodlum, 
Santa Barbara toughy, bunch of 
minor stuff on his record. 
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Cousin worked in the bank - idiots. 
And guess their family name - 
Murrieta.

FRANK
Runs in the blood. Don't tell 
Benny, he takes the Juaquin 
Murrieta legend as holy gospel.

VERN
Steal from the rich, give the poor - 
still stealing. All these romantic 
Zorro myths, entirely against law 
and order. 

They notice the teenager listening in -

VERN (CONT’D)
(genuine warm voice)

Oh, Benny, how ya feeling? Helluva 
thing, you and the Flura girl 
having to see all that.

BENNY
Yeah, well. I'm going down, milk 
the cow.

He and his father exchange a sharp glance - Benny leaves the 
room. Vern looks after him with kindly eyes.

VERN
'Specially hard on the kids. That 
killer out there, long as he's on 
the loose I'm leaving two men here, 
no argument.

FRANK
No idiot would hang right around 
the site of the shooting.

VERN
Let me do the figuring here.

DISSOLVE TO:

INT. KITCHEN/DINING ROOM - HALF AN HOUR LATER

BENNY is cooking up a storm in the kitchen, while FRANK sits 
at the dining table drinking bourbon on the rocks. There's a 
PISTOL on the table. 
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Outside the dining room window there are still several police 
cars. From a folding operations table under the oak tree, 
VERN is giving orders.

Benny serves dinner, his expression taut - silent.

As he sits down, he and his father glance at each other - and 
we glimpse buried tenderness for each other under their 
cowboy toughness.

Then Frank frowns, breaks the moment’s contact - cuts his 
steak.

Benny's a pile of nerves, unable to take a bite. Frank sees 
this.

FRANK
(gruff)

So somebody gets shot. That's the 
way the world is. Policemen play 
the odds.

BENNY
Tell that to his kids.

FRANK
We got over your Momma dying. 
They'll get over him dying - if he 
dies.

BENNY
(emotional)

Goddamn, he was your friend! (Beat) 
And you know well as me, we never 
yet, got over Mom . . .

Benny is hit with emotions - Frank winces.

FRANK
What you going to do now, cry in 
front of all those men?

Benny pokes at his food, glances out a window - there's a 
policeman out there with a walkie-talkie.

BENNY
Well anyway I'm still going on my 
camp trip tomorrow morning. Like 
you yourself said, that killer’s 
long gone from here.
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FRANK
Hell you are - who knows where that 
maniac's hiding out. Enough of all 
your Indian romance stuff - time to 
be a man and get on with life.

BENNY
Be like you? Doesn't look much fun, 
being a man.

VERN walks back in.

VERN
Good news! They just sighted our 
cop-shooter over in Bakersfield - 
got him cornered in a building. I’m 
heading over.

FRANK
(tough)

Cut him down like he deserves. Want 
me to come?

VERN
No, professional job. You two just 
relax, take care of yourselves.

Vern exits.

Benny eyes his father. Frank's expression softens just a 
moment - then hardens again.

FRANK
Murrieta, junk that myth. People 
who go out stealing, doesn't matter 
who from - they deserve what they 
get.

BENNY
(fighting back)

Hey, our own US government troops 
outright stole Juaquin Murrieta’s 
land up north, killed his family, 
raped and pillaged - so Murrieta 
went on the offense, stole back his 
own gold, gave it to the poor. You 
think he was wrong? I say you’re 
wrong.

They stare hard at each other - neither giving an inch.

DISSOLVE TO:
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EXT. GAS STATION - SAME NIGHT

FLURA is getting gas in her convertible while a young man 
makes eyes at her. 

She makes a face at him, gets in her car - looks in her 
handbag for her cell phone - can't find it. So she drives 
over to a PHONE BOOTH.

CUT TO:

INT. BENNY’S LIVING ROOM

FRANK is putting his 30-30 rifle away in a fancy gun-rack 
full of rifles. He glances at Benny.

BENNY is on the sofa, comparing his hand-drawn map to a 
relief map.

FRANK
(disdainful)

So what you think, you'll follow 
that map Gramps drew you, go up 
Coyote Creek, find all that gold 
Murrieta supposedly left up there?

BENNY
I don’t know what’s up there but I 
respect him - even if you don’t. 

FRANK
History says Murrieta got himself 
killed way up in Sacramento in 1851 
- he never even got down this far. 
Dump that dumb map, wake up.

The phone rings. Frank goes to answer it.

Benny runs his finger along a dotted-line rail on a relief 
map of the Sespi wilderness - we see “Coyote Creek” written 
on the map where he's pointing.

Frank walks back toward Benny, holds out the phone for him - 
speaks with his hand over the receiver.

FRANK (CONT’D)
It's that cleaning girl - what's 
she want, this time of night?

Benny jumps up, nervously takes the phone, waits a moment 
until his father's gone into the next room - then speaks into 
the phone.
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BENNY
Uhm, Flura - hi.

EXT. PHONE BOOTH

We see FLURA at the pay phone.

FLURA
Benny, I'm going crazy.

BENNY
Where's Rick?

FLURA
Hell with Rick.

BENNY
Listen - they found the shooter 
guy, way over in Bakersfield.

FLURA
Caught him?

BENNY
Maybe - I don't know.

FLURA
(shaky)

Benny, I'm in a raw way. What about 
I come over, meet you at the barn. 
I'll park down below and walk up, 
your mean dad won't even know. I 
just gotta talk to somebody, 
somebody that's warm inside. 

INT. LIVING ROOM

BENNY is momentary mute. He glances nervously at the door his 
father walked through - then exhales tensely.

BENNY
Sure - alright. But you know my 
Dad, you come up quiet.

FLURA (VO)
Ah, thanks - I'll love ya forever.

CUT TO:

INT. TELEVISION ROOM - SHORT TIME LATER

BENNY walks uncertainly into the room.
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FRANK is watching a western. He's drinking but not drunk. 
Benny tries to be calm.

BENNY
So anyway, if the shooter guy's 
been sighted in Bakersfield, I'm 
taking off early tomorrow morning 
like planned.

FRANK
(exploding)

Jeez Benny, this whole Indian-lover 
routine's getting on my damn 
nerves. Face it - Gramps is dead - 
it's all dead and gone. We got the 
discing and the rest to get done.

BENNY
You promised I get Spring Break 
off. I'm going down to the barn, 
get things ready.

Frank glares at him.

FRANK
Some partner you turn out to be.

CUT TO:

EXT. BARN

BENNY comes walking from the house to the barn. There's a 
near-full moon already up.

Something CRACKS over in the distance - Benny reacts.

INT. BARN

Darkness. BENNY flips on a light - chickens squawk at the 
intrusion.

Benny checks out his supplies - he nervously reacts at some 
animal noise.

Behind him, through a dirty barn window we see someone 
sneaking around outside - looking in the window. There's a 
PISTOL menacingly gripped in a hand -

The person suddenly makes a move, comes pushing in through 
the big barn door - FLURA.

Benny stares at her standing there with the pistol.
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FLURA
Spooky outside.

She looks wild, dressed in fancy blouse and skirt.

BENNY
What if Dad catches you here, this 
time of night?

FLURA
You two, no females at all out here 
except that milk cow - you've got 
life all distorted.

She walks closer, half-flirting to cover her insecurity.

He looks at her 20 year-old sexy presence nervously - turns 
away from her when she comes over to him.

FLURA (CONT’D)
Jeez, Benny, I'm not some monster, 
it's just plain old me. You gotta 
get over being so total shut down 
inside, open up to some feelings. 
Lucy's sitting at home pining away 
for ya.

Benny blushes, busies himself with his packs.

We see the OLD INDIAN in the shadows, watching quietly.

Flura sits down beside Benny, reaches and touches his arm - 
her voice softens.

FLURA (CONT’D)
Come on, give in, Benny, let me 
come with you. I'm your pro camper. 

BENNY
But I just couldn't - it wouldn't 
be right.

She looks at the pistol in her hand, cocks it.

FLURA
(serious)

I stay with Rick one more night, he 
does that stuff to me one more time 
- I blow him away.

BENNY
(breathless)

So - what's he do?
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She grabs the hem of her dress and lifts it - exposing 
bruised thighs - then drops the hem.

FLURA
Honest, Benny, I'm at the end. I'm 
headed out forever, one way or the 
other -

BENNY
(opening slightly)

But we'd have to come back.

FLURA
Not me - I'm off on one permanent 
vacation.

They're silent a moment, sitting close together. She gently 
leans her head on his shoulder, takes his hand in hers 
tenderly.

FLURA (CONT’D)
You're such a healthy creature - 
genuine human heart ... I just need 
to feel loved, Benny - I gotta find 
out, one way or another, if I'm 
still alive, way deep down inside.

Mistaking her closeness as sexual openness, Benny responds 
with his own awkward needs, feeling her.

Flura half-wrestles with him, being playful physically - they 
move down onto the floor together - but she reacts when he 
starts to kiss and fondle her.

FLURA (CONT’D)
Wait - no, not that - stop!

She rolls on top, sits astride him - her blouse has come 
open.

FLURA (CONT’D)
Please, no - I beg ya, Benny, be 
soft, don't go for me. (Beat) 
Promise?

Benny is flustered, nods. She relaxes, lays down at his side, 
in his arms -

A moment of tenderness, even peace comes over them . . .
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FLURA (CONT’D)
(almost dreamy)

Ah - I knew I could feel real, with 
you. Life's so simple when there's 
nothing dirty going on. You gotta 
see, deep-down I'm still a virgin, 
just like you.

Suddenly the barn door BANGS OPEN -

FRANK stands there, rifle in hand. Lurid with anger, flush 
with alcohol, he thinks he's caught them in a full-blown 
sexual encounter.

FRANK
(dangerous voice)

What we got here - little whore 
sneaking around the barn, bitch in 
heat.

Flura stands up, gasps, threatened - glances at Benny.

FRANK (CONT’D)
Filthy hussy - I aughta blow you 
away - married woman!

Benny's on his feet, stepping angrily toward his father - 

BENNY
You shut up!

Flura comes between them -

FLURA
No - no Benny. Don’t. I'll leave - 
this is all wrong - 

Wild with emotions, she runs from the barn.

Benny stands there, gasping for breath - facing his father.

FRANK
Goddamn whore - 

Benny explodes, runs violently at him - Frank hits him hard 
in the gut with the barrel of the rifle.

Outside, the raunchy engine sound of Flura's car is heard.

FRANK (CONT’D)
I see her here again, I shoot those 
whore tits right off her.
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BENNY
(condemning)

You're no different than that cop 
killer - 

FRANK
Your own Mother's spirit, I feel 
her right here, she saw you 
fornicating with some other man's 
wife - that slut, she should rot in 
hellfire. You get up to bed now, 
you hear me!

Frank stomps out of the barn.

Still hurt and winded by the physical blow of the rifle to 
his solar plexus, Benny just stands there - utterly alone.

DISSOLVE TO:

INT. LOCAL OJAI BAR - SAME EVENING

There's loud over-produced country music playing on the juke 
box. The place is crowded.

FLURA is sitting sexy-casual at a table, drinking - with a 
couple handsome young guys trying to hit on her.

She's flushed, playing the rogue. But she suddenly drops out 
of her seductress role - sits staring into the distance, not 
hearing what people are saying to her -

In this vulnerable state, she gets advanced on by one of the 
hungry half-drunk Romeo guys, he's touching her sexually.

She lashes out at him with raw ferocity - hurts him, screams 
at him - runs from the building.

DISSOLVE TO:

EXT. HIGHWAY - SHORTLY THEREAFTER

FLURA is driving very fast, her expression wild. Flipping on 
a CD, she gets some old Dead Kennedys or Black Sabbath spirit-
punk rap diatribe -

Slipping into the music, she talks like a robot gone out of 
control - then screams bloody murder -

FLURA
Goddamn you all! No goddamn fair! I 
hate you all, hate you everywhere!
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She sees a sign for the SPILLWAY of Casitas Lake dam - 
impulsively takes the turn on two wheels.

EXT. CASITAS LAKE SPILLWAY

In moonlight, from high up, we see FLURA come driving wild 
across the giant cement dam -

She gets to the other side, slams on her brakes - turns 
around, drives back to the middle of the spillway.

She comes to a halt, sits there with the engine revved.

INT. CAR

FLURA reaches and cuts the engine, turns off the music - sits 
there absolutely still.

The soundtrack is inundated by the massive pounding of water 
crashing over the spillway and plunging 200 feet down -

Suddenly Flura gasps for breath, flips on the cab light - 
reaches into her backpack - gets out paper and pen, starts 
writing.

We read her note:

Rick - no more. Miserable world - bug off, bug off and die!

She sits staring at her note - then reaches calmly, puts the 
note on her dashboard.

EXT. SPILLWAY

FLURA gets out of the car, almost trancelike - drifting 
aimlessly around on the cement -

Suddenly she lifts her skirt and leaps up onto the cement 
railing of the spillway -

We see her standing on the precarious edge, staring down at 
the vast overflow of Spring flood-water falling over the dam.

She turns and stares in the moonlight, way off at the Topa 
Topa mountains in the distance -

She looks almost angelic, at peace - when she speaks, her 
voice is barely heard over the sound of the plunging man-made 
waterfall.

FLURA
Ah Benny, Benny . . .
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EXT. BOTTOM OF SPILLWAY

From the bottom of the spillway, with the sound of the water 
even more deafening, we look up and see FLURA silhouetted by 
the moon, her arms outstretched as if ready to take her final 
swan-dive . . .

Her loud animal scream merges with the roar of the water ...

Camera holds on her way up there, but our POV keeps moving 
down deeper into the moonlit spillway mist ...

Until everything blurs more and more into whiteness -

FADE TO:

INT. BENNY'S BEDROOM - EARLY NEXT MORNING

We're still somewhere in that white mist.

We begin to HEAR slow even breathing, growing louder -

We emerge from the white mist, into the whiteness of ... a 
pillow.

BENNY grunts, wakes up in his bedroom.

He stares into space a moment, then looks at an old INDIAN 
COMMUNITY drawing on his wall, of a small Chumash village.

He reaches and picks up a photo of himself at age six, 
standing beside his GRANDFATHER, who's holding an old-time 
bow and arrow.

BENNY
Hell with Dad. I gotta go.

CUT TO:

INT. HALLWAY

BENNY comes walking quiet but fast down the hallway - stops 
to look into his father's bedroom. There's FRANK in bed, 
sleeping.

INT. LIVING ROOM

BENNY hurries in, stops at the phone - looks at a number on a 
pad - reaches nervously and dials.

INT. HOSPITAL INTENSIVE CARE WARD

A NURSE reaches for the phone.
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NURSE
Intensive Care.

BENNY
(afraid to ask)

Uhm - this is Benny Scope - I'm 
just wondering, you know, about 
Calvin - how's he doing?

NURSE
Oh - Calvin - well, all things 
considering, God bless - he's 
actually better this morning.

BENNY
Ah, so he didn't die!

NURSE
No, no, he's going to make it.

BENNY
Good - good! Thanks!

Benny hangs up - hesitates - dials another number.

INT. LUCY'S HOUSE IN OJAI

A cell phone is ringing. It rings again. 

LUCY's in bed - she opens the the phone.

INT. BENNY'S HOUSE

BENNY
(shy)

Hi.

LUCY
Benny.

BENNY
I just, well - you know. 

LUCY
(smiles - pleased)

Yeah, Benny, I know.

BENNY
Do you?
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LUCY
You like me. And still you're 
heading up there rather than be 
with me this Easter. And I honor 
that.

BENNY
Well I'll be thinking of ya, Friday 
night.

LUCY
Deep down in the tomb time.

BENNY
Well then I'll think of you on the 
upsurge too, Easter Sunday. (Beat) 
I think of ya all the time, Lucy.

INT. LUCY'S HOUSE

She has bright tears in her eyes.

LUCY
There's just one thing I want.

BENNY
You just ask, you got it.

LUCY
When you get back, Benny, I want 
you. I mean, I really want you. 
Stay safe up there. Come back.

She closes her phone - holds it to her breast.

DISSOLVE TO:

EXT. BARN - TEN MINUTES LATER

BENNY is at the barn, his horse TONY loaded with supplies. He 
yanks a final time at the cinch of the pack saddle.

BENNY
So Tony - this is it.

EXT. BACK PASTURE - FIVE MINUTES LATER

Walking ahead of his horse, BENNY opens a back gate into a 
pasture - then heads at a fast walk up into a canyon.

Pulling back, we see the Topa Topa mountain range way off in 
the direction he's heading.
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EXT. TRAIL ALONG THE CANYON - AN HOUR LATER

BENNY and his pack-horse TONY head down to a roaring stream.

The trail comes to a crossing that's a challenge in high 
water - Benny and Tony half-swim across, finally making it to 
dry land on the other side.

The OLD INDIAN is quietly watching them from a distance. 
Benny doesn't see him.

EXT. OTHER SIDE OF RIVER

BENNY and TONY continue walking - but now, with the river 
between them and civilization, they calm down somewhat,as 
they head into untouched wilderness.

DISSOLVE TO:

EXT. DAM SPILLWAY - SAME DAY

A police car pulls up behind Flura's car.

An OFFICER gets out, inspects the abandoned vehicle - reaches 
in and grabs the note - reads it.

Reacting, the officer peers urgently over the spillway.

CUT TO:

EXT. TRAIL CLIMBING OUT OF THE GORGE - EARLY AFTERNOON

BENNY tops a rough climb, pauses, takes a drink from his 
canteen - then takes out binoculars.

We see through the binoculars - the ranch house and barn.

Benny spies his father's old Jeep coming toward the house, 
parking - and FRANK walking over to the house.

Zooming down tight on Frank, we see him pause and stare a 
moment up at the wilderness - as if looking directly at his 
son even though he can't see him.

Frank turns - walks to the house and stomps up the old wooden 
stairs.

INT. HOUSE

As FRANK walks into the living room, the phone rings.
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FRANK
(on the phone)

Hello.

We see the Ojai police office, VERN RAFFERTY on the phone.

VERN
Uhm, Frank. You heard yet?

FRANK
What - they caught that guy?

VERN
Oh, not yet, got him holed up, like 
I said. Big mess. I'm talking about 
Flura.

Frank tenses.

FRANK
So, what about her?

VERN
(careful)

Funny - happened right down the 
road from you, just like with 
Calvin. Flura wasn't by chance up 
at your place, yesterday evening?

FRANK
Come on, what's happened to her?

There's a harsh moment of silence - then Vern goes on.

VERN
Jumped, Frank - right off the 
spillway. Dead and gone.

FRANK
No. No.

VERN
I need to ask you a few questions. 
Bring your Benny along too.

FRANK
(stunned)

Benny's gone bow hunting, up the 
Sespi, no way to contact him. But 
yeah, I'll come right over. 

CUT TO:
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EXT. OJAI POLICE STATION - HALF HOUR LATER

FRANK walks up tile steps into the police station.

INT. POLICE OFFICE

VERN is at his desk across from a snazzy middle-aged city-
dressed woman - Flura's mother, Julie.

As FRANK enters the office, Frank is jolted at seeing Julie. 

FRANK
Julie, Jesus. But a'course, you'd 
be here.

They look into each other's eyes, don't shake hands or hug. 

Vern breaks the awkward moment, waves Frank to a chair.

VERN
(professionally)

You two know each other - back in 
high school and all -

FRANK
Uhm - yeah.

Julie speaks to Frank, her voice tense but not mournful.

JULIE
She did this before, Frank, when 
she was still in high school she 
wrote the same basic note, said 
life was hell and she was jumping 
from the cliff down by our Topanga 
house. Police found her next day 
hitching up through Big Sur.

She looks to Vern.

JULIE (CONT’D)
So you get on out there, Vern - you 
find her and you spank her behind, 
hard this time.

FRANK
(to Vern)

But you said she jumped -

VERN
Well, no body found yet. Just the 
car and the note on the dam.
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Julie stands up impatiently.

JULIE
She'll show - meanwhile I haven't 
eaten a thing today. Frank, how 
about it?

DISSOLVE TO:

INT. RESTAURANT - SHORT TIME LATER

FRANK and Julie are in a dark corner booth of the somewhat 
run-down local Mexican restaurant.

They're silent, glancing up at each other across the table 
while they eat. Finally she speaks up.

JULIE
I actually thought of hiring 
somebody to kill him - he's that 
evil. A man doesn't have the right 
to destroy a girl like he has my 
Flurina and one thing I've learned 
down in LA is there's no justice 
but what you make for yourself.

FRANK
But - you didn't.

JULIE
God, I can't believe I just told 
you that.

FRANK
Same old you.

JULIE
Same old girl you dumped for your 
fancy European bride, lo those many 
years ago. Now look at us, both 
with nobody but our kids - or do 
you have somebody these days?

FRANK
Not hardly. (Beat) Listen, I gotta 
tell you something, even though 
you'll hate me.

JULIE
(still feeling hurt)

I hate you already, remember?
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FRANK
Goddamn, Julie. You're the one who 
got the fancy grades and went off 
to UCLA and left me high and dry.

JULIE
I hate it down there. And you know 
what? All this makes me decide - 
I'm going to buy a place, move back 
up - but what were you going to 
tell me?

FRANK
(Beat) Just what I gotta tell Vern, 
that Flura came sneaking around my 
place last night, flirting with 
Benny. I was mean, chased her off. 
She was so upset, maybe she did 
jump - she was in a bad way, having 
seen the shooting and all. 

JULIE
No! She didn't jump - she wouldn't 
do that to me.

FRANK
Well Vern thinks she's done it - 
they're dragging the river and down 
at the ocean in Ventura.

JULIE
(Beat) I hope to hell Vern's total 
wasting his time.

FRANK
He's good at his work. Julie, you 
gotta start at least to consider 
the possibility.

They stare silently at each other.

DISSOLVE TO:

EXT. IN A SMALL CANYON - LATE THAT AFTERNOON

Way up in nowhere, BENNY feels tired, stops for the night 
beside the river, which is now considerably smaller.

He talks to TONY gently while taking off the heavy pack.

BENNY
Sure would be different if Flurry 
had come along.
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He pauses, thinks he hears something - cocks his head - 
quickly strings his bow, puts an arrow in place - walks 
across the small meadow.

Something cracks - Benny spins around, bow pulled taut.

BENNY (CONT’D)
Who's that?

Silence. Nature sounds.

Benny walks over, looks where he heard the sound - nothing.

BENNY (CONT’D)
Look at me - seeing cop killers 
behind every tree.

He walks down to the stream for a drink - and sees something 
big floating toward him in the shadows - a body? 

BENNY (CONT’D)
What's that! (Beat) Oh, just a log.

Definite SOUND of something in the bushes. Benny grabs his 
hunting knife - 

BENNY (CONT’D)
Now what?

He bolts aggressively after whatever is out there.

EXT. BUSHES

BENNY pushes through scratching limbs, growling -

Suddenly he comes face to face - with a lone COYOTE. It 
stands its ground eyeing him just a split second - then bolts 
and disappears into the bushes.

Benny stares after it, relieved and a bit mystified.

DISSOLVE TO:

EXT. SCOPE RANCH HOUSE - SAME EVENING

FRANK comes driving up fast in his Jeep - his expression raw. 
He notices a two-ton TRUCK parked by the ranch house.

FRANK
Now what the hell -

44.
CONTINUED:



INT. HOUSE

FRANK comes loudly into the living room - it's dark inside.

FRANK
Who's here?

No answer. Frank goes over and flips on a light switch.

A man is sitting in the easy chair, eyeing Frank. It's RICK, 
looking totally messed up on one drug or another.

Frank tenses, wipes his forehead -

FRANK (CONT’D)
Oh - Rick. Jeez, that's just hell 
about your Flura. Got me so upset - 
first Calvin, now her - what's 
going on around here!

Rick stands up -

RICK
(menacing)

So it was you all along, doing her - 
got her so messed up she killed 
herself - or maybe it was you who 
pushed her over the dam.

FRANK
You're crazy - there was nothing 
going on, me and her.

RICK
Liar - I'm going to bloody you.

Rick comes at Frank, hits him in the face, knocks him down.

Frank gets up, grabs a vase, ducks to the side - and hits 
Rick over the head, knocks him down and out.

Frank sits breathing hard, recovering.

FRANK
(mumbling to himself)

Whole world ... breaking apart.

FADE TO:

EXT. RUGGED TRAIL - NEXT MORNING

BENNY and TONY are working their way up a high ridge. The sun 
is hot, the brush difficult, the trail overgrown.
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Benny looks at his map, then takes out a machete and starts 
whacking his way.

BENNY
Nobody been here, bunch of years.

The OLD INDIAN is walking behind the horse - but Benny 
doesn't see him.

Finally Benny tops the ridge. The altitude is high now, there 
are pine trees here and there.

Way off in the distance, Benny can see a deep gorge. The 
vague SOUND of the stream rises up from the gorge.  

Benny glances at the hand-drawn map.

BENNY (CONT’D)
(excited)

Yes! There, that’s got to be 
Gramps’ canyon. Down there 
somewhere - that's it. 

They continue forcing their way through the rugged terrain 
and thick brush.

DISSOLVE TO:

EXT. JEEP ON RANCH ROAD - SAME DAY

FRANK comes driving down from the ranch house and barns, to 
the turn-off to the oat fields and his plowing. 

He comes to a stop - but rather than turning to go down to 
work discing the field, he drives toward the main road and 
the dam.

EXT. CASITAS DAM

FRANK drives onto the dam, stops halfway across - gets out of 
his Jeep.

He walks over to the spillway, gets up onto the cement 
railing where Flura had stood.

For a long moment he looks down at the violent cascade of 
water.

FRANK
(emotional)

Ah Flura -
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He takes off his hat, wipes his forehead. There's tears in 
his eyes. 

A sudden gust of wind blows up and whips his hair, almost 
taking his hat. Frank grabs at his hat, and in the process 
almost loses his balance.

A cop car approaches, stops. 

VERN gets out fast. Frank doesn't notice him. Vern walks 
closer.

VERN
Come on now, you get down from 
there, Frank. Don't do something 
foolish.

Frank slowly turns his head and looks vaguely down at the 
policeman.

FRANK
(Beat) Ah Vern, What a goddamn 
crying shame - now why'd she have 
to go and do such a thing like 
this?

Vern reaches up with his hand - Frank takes it, comes down, 
eyes full of tears.

VERN
(carefully)

Maybe she didn't.

FRANK
What?

VERN
Still no body.

FRANK
Well - hope to God.

Vern shifts into his policeman mode.

VERN
So I was just wondering, you heard 
from Benny?

FRANK
No, like I told you - he's way up 
there in the Sespi, on his camping 
trip.
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VERN
Maybe we should take a chopper and 
bring him back.

FRANK
Why? There's nothing -

VERN
Frank, please, get honest with me 
now. I've known you too long. 
There's something you didn't tell 
me.

Frank turns away, then turns back.

FRANK
But I did. Flura came over that 
night, hot for my Benny. I caught 
them down at the barn and without 
thinking I chased her off, called 
her names.

VERN
That's all that happened?

FRANK
Basically, but I've been thinking - 
she must have been totally upset 
about the shooting. Maybe she just 
needed him, needed him as a friend - 
not like I saw it at all. I just 
totally messed up.

VERN
Take it easy, now, Frank - it's 
okay.

FRANK
No it's not okay! I didn't tell you 
the total story. I hit her real 
hard - with words. And she left 
terrible upset.

VERN
But you -

FRANK
I caused it! I'm responsible, don't 
you see? 
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It was the same way I pushed my own 
Gretta that night - hollered at her 
mean over some small thing and she 
left so upset, she ran right into 
that goddamn telephone pole. 

The tough cowboy is crying.

VERN
(consoling)

We all do things, Frank, we all 
lose our tempers - we gotta forgive 
ourselves, that's all we can do.

FRANK
(Beat) Some things, there's no 
forgiveness.

VERN
You're wrong there.

Frank breaks away, hardening again - walks over to his Jeep.

VERN (CONT’D)
So what about Benny?

FRANK
Hey, he's just a kid, this has 
nothing to do with him. Let him 
have his hunting trip - at least 
somebody's having a good Easter.

FADE TO:

EXT. BUSHES AND TREES, NO TRAIL - MIDDAY

We hear violent whacking - BENNY is having to cut through the 
undergrowth with a machete. He's hot and tired.

BENNY
Don't see no trail at all.

EXT. BUSHES AND TREES - AN HOUR LATER

BENNY is still hacking away, exhausted.

He goes back to TONY, gets water, pours the horse a pan-full.

BENNY
Last of the water - gotta get 
through this.
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He pours himself some water - swigs - gets a momentary 
pensive look on his face -

BENNY (CONT’D)
What's today - Good Friday. Jesus 
down for the count. Hey - Lucy ...

CUT TO:

EXT. BUSHES AND TREES - AN HOUR LATER

BENNY is still fighting the overgrowth. He whacks away at the 
brush with a killer's vengeance -

He breaks through - and emerges onto a cliff, overlooking a 
most beautiful little box-canyon with stream, small meadow 
and pine-forest, fifty feet down below.

There's a big deep pool right below him, with a zigzag trail 
down to the right that won't be too hard for the horse.

Benny sighs - smiles.

He sits on the cliff edge overlooking the pristine canyon.

BENNY
Flura should'a come ...

He turns and stares out across the gorge, lost in thought - 
then jolts at the sound of CRACKING of branches being stepped 
on behind him -

Benny is startled, he jumps up, turns - sees a WOMAN - or the 
ghost of a woman - standing vaguely on the trail above him.

Benny gasps, steps back one step - loses his footing and 
falls over the cliff -

We go down with him visually from his POV, as he tumbles head 
over heels in slo-mo -

FADE TO BLACK.

EXT. BESIDE THE POOL - SHORT TIME LATER

Absolute silence. Everything still black until - suddenly we 
HEAR a loud sucking gasp for air.

From Benny's POV, his eyes open - he blinks - brightness!

Things are blurry - he blinks again and vaguely beholds - a 
remarkably beautiful, almost glowing FACE above him . . .
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The woman smiles down to him softly. Her hair is dripping 
wet, her blouse too. Benny's head is in her lap. She's gently 
caressing his face.

The camera lighting is now soft, there's been a slight shift 
in cinematic quality toward the ephemeral ...

FLURA
(tenderly)

Hello there.

BENNY
(vague)

What - you - you came?

FLURA seems calm, solid. She smiles lightly to Benny.

FLURA
No fair, you having a horse - my 
backpack weighs a ton and God, what 
a jump!

Benny sits up, stares up at the cliff, then back at Flura.

BENNY
You mean - you -

FLURA
What was I to do, just stand there 
and watch you drown? Now wouldn't 
that’a been some tragic unreal end 
for you, I mean - (Beat) Hey, your 
horse, he’s still up there, he 
might take off for home.

Benny starts to stand up but he's still shaky, disoriented.

FLURA (CONT’D)
I'll get him, you just sit there.

She hops on rocks across the stream above the pond - then 
turns around and glances back at Benny.

FLURA (CONT’D)
If you're mad at me I can just hike 
right back out - I didn't mean to 
scare you like that.

BENNY
Are you kidding? But go up and get 
Tony before he heads off down for 
the barn.
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Flura inhales in satisfaction - then takes off running up the 
ancient overgrown zigzag trail.

DISSOLVE TO:

EXT. WOODS - SUNSET THAT DAY

We're deep in pine woods, last rays of the sun shining 
through boughs, birds singing, little animals scurrying.

A majestic deer, a BUCK with antlers, steps into sight, looks 
directly to camera, then walks along a trail through the 
woods.

SOUND of running water increases -

The buck pauses, looks alertly at something ahead -

EXT. CAMP BY THE STREAM

From the DEER'S POV we see the human camp, set up comfortably 
about fifteen feet from the side of the deep pool, with the 
40-foot cliff rising up on the other side. 

Downstream from the pool is a small waterfall and then a 
smaller pool. Upstream from the camp, TONY the horse is 
grazing in a small meadow. Otherwise it's all forest.

A solitary human in the camp, FLURA, is humming to herself as 
she starts a cooking fire. A little too speedy, she burns her 
finger slightly with the match -

A SOUND behind her makes Flura turn around expectantly.

FLURA
Ben?

No answer. Flura cocks her head - then sees the deer.

The deer stares at her, then bolts, runs off into the forest.

Flura goes over to her pack, takes out a book - an old King 
James copy of the bible. Settling down at the base of a 
Ponderosa pine, she opens the book and looks for a certain 
section. 

Finally she finds the passage she’s looking for, and sits 
reading a particular page toward the end of the book.

FLURA (CONT’D)
(musing to herself)

Now wait - just what's that 
supposed to mean, exactly?
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She reads a moments longer.

FLURA (CONT’D)
This entire Easter scene - they 
could actually touch him? Reach out 
and he was there, physical, just 
like before?

She reaches with a finger and touches her own skin, as if not 
certain she's real herself ...

She looks up - gazes where the deer had been - and sees the 
OLD INDIAN standing there, watching her calmly. 

She gasps.

Someone shouts something to her from the other direction, 
from downstream. She turns her head and sees BENNY down below 
the little waterfall, walking up stream with a fishing pole 
and three big trout.

When Flura looks back to the Indian, he's gone.

She stands up, jolted - walks down to Benny.

Benny kneels beside the stream - starts to gut the fish.

Flura stands watching him as he slices the underside of one 
of the trout, gutting it expertly.

FLURA (CONT’D)
Isn't that gross? I mean, killing.

BENNY
Not out here, for food.

She watches him do another fish.

FLURA
Fish, maybe. But I just can't see 
how you can kill a deer - not after 
seeing Calvin all shot up.

BEN
Hunting the old way with the bow, 
that's altogether different. I 
shift into a different feeling - 
and everything changes.

FLURA
(Beat) I saw a deer just now, 
beautiful buck. And Benny, I saw - 
well - (Beat) It’s spooky up here.
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Benny looks around, shrugs - starts gutting the last trout.

FLURA (CONT’D)
Do you know about Easter, Benny?

BENNY
Oh well - some.

FLURA
I never thought about it much - I 
mean, that afterward part.

BENNY
What afterward part?

FLURA
You know, Jesus walking around 
after getting killed, and people 
reaching out, touching him. I just 
read it in my Bible, the one my Dad 
gave me. You believe all that?

BENNY
(definite)

I don't believe in ghosts, any kind 
at all. That's just people fooling 
themselves.

FLURA
So you never seen a ghost, any kind 
at all?

BENNY
(Beat) My Momma, I was sure she’d 
come back to me - but there was 
nothing, nothing at all.

FLURA
Well I feel my Dad's presence 
sometimes. (Beat) Here, give me 
that fish to cook before I go and 
starve to death, become a ghost 
myself.

She reaches, takes a gutted trout, holds it in her hands, 
gazing at it.

FLURA (CONT’D)
Still, I like that part - Jesus 
being a real body afterward, not 
just some spirit ghost you could 
stick your hand right through.
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She stands there a moment, the fish in her hands - her 
expression becomes somber, disturbed by some reflection.

She kneels down at the edge of the stream, puts the dead fish 
slowly in the water, watches it intently as it floats off in 
the slight current of the stream.

We go with the dead fish floating away -

CU on FLURA'S HAND as she reaches fast for the fish, just 
before it goes over a small waterfall.

We see Flura's panicked expression, as she holds the fish 
tightly, grasps it to her bosom.

Benny is beside her.

BENNY
(softly)

Uhm - what was that, you okay?

She looks up, her expression confused. She reaches out to 
touch his cheek, as if to make sure he's real.

FLURA
I don't know ... my mind - if you 
weren’t here, Benny, it would be 
spooky, my eyes play games on me.

She comes gently against him. He holds her - until they 
notice the wet fish caught up in their hug - and laugh.

Something suddenly makes TONY snort - Flura and Ben tense.

FLURA (CONT’D)
(anxious)

What's that?

BEN
Animal. Fox maybe.

FLURA
Uhm - can ghosts make sounds? I 
mean just the regular ghost, not 
like in the Bible - don't ghosts 
just move right through things, no 
physicality to them at all?

BEN
(cowboy-tough facade)

Ain’t no ghosts at all. It's real 
things that spook a horse. And 
there's nothing here to hurt us.
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FLURA
Right then - let's cook!

DISSOLVE TO:

EXT. CAMP - AN HOUR LATER

A near-full moon is topping the ridge. BEN is down at the 
stream washing tin plates. FLURA is cleaning up camp after 
dinner, the fire dying low.

Ben comes up and sits by the fire.

FLURA
This is the life.

She joins him, puts her arm around him without thinking - he 
tenses bashfully - she gently leans her head on his shoulder 
anyway, not sexually, just intimate.

She gives him a quick friendly kiss on the nape of his neck.

They're silent a moment. She pauses with her washing, looks 
around at the black-shadowy moonlit surroundings -

FLURA (CONT’D)
(musing)

So what you figure, this was his 
camp too?

BEN
Whose camp?

FLURA
The original Juaquin Murrieta. I 
read books all about him, Poppa 
loved 'em too, tales of the good 
old California days, romantic as 
all get-out - turned me on strong 
when I was a girl. Juaquin was my 
hero, he was the guy I dreamed 
about when all the other girls were 
dreaming about some movie actor. 
Living the perfect life way up 
here.

BEN
(serious)

Hey, life was hard then - local 
Indians got wiped out entirely. 
Juaquin too.
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FLURA
Not. He came up here and they never 
caught him. My Dad was sure there's 
loads of gold coins Juaquin hid up 
here, nobody's found it.

BENNY
Gramps, he thought so too. Hunted 
for it all his life.

A SOUND behind them - TONY snorts again.

FLURA
You certain ghosts can't make 
noise? I mean, Indian ghosts.

BEN
No more ghost talk - that's just 
animals, they live here, we're 
busting into their world. 

But he stands up, looking around at moon shadows. She gets 
up, stands next to him.

FLURA
Last night, sleeping alone back 
there on the trail - God, scared 
me! Tonight though, you here, all 
warm and strong -

She moves gently against him, her arms go around him, they 
stand there quietly in a soft heart-to-heart embrace.

She raises her head to him rather innocently, unthinking - he 
trembles - comes down with his mouth on her lips.

Ignited, he grapples with her - they stumble and fall 
together into the grass, laughing. Then they become silent, 
unmoving, their breaths loud against the sound of the stream 
and crickets chirping.

FLURA (CONT’D)
(soft)

Ben, I know you're - it's just 
natural. But be a pal, hold off - 
no sex. I'm rock stiff inside, from 
all that yucky Rick stuff.

Ben reacts - he rolls away from her, stands up, walks off.

DISSOLVE TO:

57.
CONTINUED:



EXT. CAMP - HALF HOUR LATER

The fire is dying out - a burnt log falls onto the red coals 
in a small explosion of sparks -

BEN is sitting staring at the fire. FLURA is in her sleeping 
bag ten feet away.

FLURA
Ben?

BEN
(grumpy)

Yeah?

FLURA
What is it, really, bugging you?

BEN
Not a damn thing.

He stands up with a jolt - hears something - looks directly 
into camera a moment - then walks over to Flura.

It's chilly. She has her zipper all the way up to her chin. 
Ben looks down at her with his emotions a mess.

FLURA
(softly)

Come down here, Ben, I won't bite.
But just be with me - not that - 
please.

Ben turns away - throws a couple longs on the fire. Then goes 
and sits down beside her in the moonlight.

Flura unzips her bag partway, leaning on an elbow - he turns 
his head and sees her.

FLURA (CONT’D)
It's cold, come on, off with those 
clothes and into your bag.

He takes off his Levi's and slips fast into his bag. 

They lay side by side, staring into each other's eyes. 
Breathing calms down, expressions soften.

She reaches over and touches his face.

FLURA (CONT’D)
Been so long, since I felt soft, 
open like this. 
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You bring me back to life, Benny. 
We all gotta open up, become human 
again, let the feelings flow.

CU on Flura as she lays there, seeming to realize something.

Benny is tense with painful emotions. She reaches over, 
touches his lips - he tries to hold back his emotions, but as 
she touches him softly, he gets choked up with blocked tears.

FLURA (CONT’D)
(lovingly)

Come here, let me hold you - let it 
out, let it go.

He moves over into her arms and begins to sob like a child.

FLURA (CONT’D)
It's okay, go ahead.

BEN
(sobbing like a baby)

Mommy - it just hurt so, having her 
get killed, kill herself, whatever, 
in that wreck. I just froze and 
died inside.

She holds him to her breast until finally his crying begins 
to subside -

We begin to HEAR, mixed with their breathing, the SOUND of a 
third person’s inhales and exhales.

Camera PULLS BACK, and flames of the fire come between us and 
the two friends, turning everything wild-hot -

EXT. OTHER SIDE OF FIRE - SAME TIME

Although they don't yet see him, we see a MAN standing behind 
the fire - watching the couple.

The man makes a fast move - suddenly there's a flashing 
explosion - sound and light - he's thrown a log on the fire.

BEN and FLURA both sit upright -

MAN
Pues(well) - my turn?

Ben growls, wipes away tears, comes fast out of his bag and 
onto his feet, ready to fight.

The man has a rifle casually in his hand - aims it at Ben.
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MAN (CONT’D)
(threatening voice)

Calm yourself, muchacho.

BEN
You just get out of here!

MAN
Not hardly.

FLURA is staring at the man with both fear and some other, 
amazed/stunned expression on her face.

FLURA
Who - what are you doing here?

MAN
(calm)

Watching you two. Name’s Jacko.

Ben glances suddenly to his bow and quiver of arrows. The man 
notices.

MAN (CONT’D)
I killed already - I'll kill again 
if you make me. Sit down, get your 
pants on. You're just a boy.

FLURA
(hot)

He's more a man than you.

We finally see the man's face. It's Jacko Murrieta, rugged-
looking, gaunt, his hair now loose down to his shoulders.

JACKO
So tell me, why are you two way up 
here? Had to come this far to get 
away from Daddy and Mommy?

BEN
(defensive)

Hell no - hunting trip.

JACKO
Well you bagged you a beaut. Nice 
of you, bring me up all that food.

Flura stands beside Ben - speaks with controlled formality.

FLURA
I ask you to leave - this is our 
camp.
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JACKO
(impressed)

Ah, feisty mujer(woman).

BEN
You leave her alone.

JACKO
(low short laugh)

What you going to do, muchacho - 
overpower me?

BEN
Maybe.

JACKO
You do as I say or maybe I kill 
both of you. Your choice.

FLURA
(realizing)

Oh God, you’re the man, the robber - 
the cop killer.

JACKO
Oh no, he die?

BEN
(confused)

But - you're in Bakersfield.

Jacko turns to Flura.

JACKO
Get your lovely bottom over there, 
find me up something to eat before 
I decide to eat you. You hardly 
worked up a sweat.

FLURA
You were there all that time. No 
manners at all.

Flura and the stranger lock eyes -

Ben makes a lightning move - disappears into the dark woods. 
Jacko raises his rifle at him - Flura shouts at Jacko.

FLURA (CONT’D)
No!

Jacko lowers the rifle, looks at her.
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JACKO
Call your lover boy back.

FLURA
No.

He grabs her arm - she fights back but he's strong. She cries 
out in pain.

Jacko calls out calmly into the night.

JACKO
Muchacho - time to walk back to the 
fire before I count to five. 
Otherwise, I do something nasty to 
your girlfriend. One - two - three -

Jacko pauses, looks at Flura, tightens his grip.

No sign of Ben - Jacko makes a fast move, rips her shirt. 
Flura screams, half exposed.

Ben comes into the firelight, half-crazed with anger - walks 
resolutely toward Jacko with a big wood stick in his hands.

BENNY
You dirty ugly -

Ben suddenly attacks blindly with a swing of the club.

Jacko makes a clean block with his rifle barrel - then clunks 
Ben on the side of the head (not overly hard) with the butt 
of the rifle.

Ben goes down. Flura runs over to him, kneels, holds his head 
in her lap - he's woozy but conscious.

Flura scowls with hatred at Jacko.

JACKO
Jump now - trick or treat - make me 
something to eat. Estoy muerto en 
el estomago (I’m dead in the 
stomach). Otherwise there'll be 
something worse for your gallant 
muchacho, comprende?

Flura eyes him hotly - bends her head over Ben, who's 
beginning to regain consciousness. As Benny raises his head, 
she glances up at Jacko - gets up silently, walks over, 
starts preparing food.
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JACKO (CONT’D)
(to Ben)

That was no real hurt. Now you just 
climb back in your bag there. Now!

Ben hesitates, feeling woozy. Jacko grabs him with his free 
hand, lifts him, half drags him over to his bag.

Suddenly Flura comes running from behind, attacks Jacko with 
a pan - hits him on the head.

He grunts but keeps his feet, turns on her, grabs her hard.

JACKO (CONT’D)
(angry now)

One more time, any of this, and I 
smash both of you. Now get me some 
food - pronto!

Jacko turns his rifle back on Ben, who is still dizzy. Ben 
gets in his bag, closes his eyes - opens them, tries to 
concentrate on what's happening -

POV BENNY -

Ben sees Jacko walking over toward Flura - he tries to get 
up, but -

Everything swirls - he can't keep his eyes open . . . out he 
goes.

FADE TO BLACK.

EXT. CAMP - EARLY NEXT MORNING

BEN opens his eyes, gazes a long moment - it's a perfect 
idyllic nature scene, stream running by, morning sun just 
touching the tops of the tall pines.

Then he remembers - looks suddenly agitated. He comes upright 
in his sleeping bag - looks around urgently.

There's FLURA beside him, asleep in her sleeping bag. There's 
TONY, standing over in the meadow, tethered.

No Jacko to be seen anywhere.

Ben gets up fast, pulls on Levi's and shirt - looks around 
camp and spies his bow - but no quiver and arrows.

He kneels to Flura, shakes her. She opens her eyes languidly.
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BEN
We gotta leave - now.

She sits upright, remembering - looking around.

BEN (CONT’D)
You okay? What'd he do to you?

FLURA
Nothing. Gobbled some food, then 
headed off with a couple blankets, 
up there somewhere.

She looks up to the top of the cliff.

BEN
Let's head out, quick.

FLURA
You told me there’s only one trail 
out of here - and he's up there. 

Ben stares up at the cliff, knife in hand.

BEN
Cop shooter - I'll get him.

EXT. ATOP THE CLIFF

JACKO is sitting, rifle in lap, a couple blankets beside him - 
watching them through Ben's binoculars. 

JACKO
(to himself)

One beautiful mujer.

DISSOLVE TO:

EXT. CAMP - HALF HOUR LATER

FLURA is cleaning up after breakfast, her movements nervous.

JACKO appears at the top of the cliff, looking down at her. 
She senses him - glances up. They stare at each other.

EXT. CAMP - FEW MINUTES LATER

JACKO comes walking down the zigzag trail, crosses the stream 
hopping on big stones, and comes to a halt a dozen feet 
behind FLURA.

She busies herself, keeping her back to him, refusing to  
acknowledge his presence.
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JACKO
Pues - where's your boy?

FLURA
Hunting.

JACKO
Hunting what?

Flura turns around.

FLURA
You maybe.

JACKO
I got his arrows.

FLURA
He's got more than arrows.

JACKO
What - you want him muerto(dead)?

FLURA
He wants you muerto.

JACKO
That what you want too?

FLURA
People what go around with guns, 
robbing and killing, they're the 
ones who should get killed, if 
anybody.

JACKO
Whatever - I'm hungry.

FLURA
(hotly)

You expect me to be your servant-
girl?

JACKO
That's how it is.

She stands up, glares at him - but she has a plate of food 
that she's set aside. She gets it, hands it to him.

As he gobbles the food, Flura watches him intently.
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FLURA
(confused)

I can't remember where, but I've 
seen you before - somewhere.

JACKO
Santa Barbara maybe. Been there all 
my life.

FLURA
I'll bet you have a woman over 
there, somebody who loves you - and 
now you've gone and messed her over 
entirely, ruined her life, doing 
all this.

JACKO
Other way around. It was her who 
messed me over.

He stares off -

FLURA
(cutting)

So you figure you can rob a bank, 
run up here, hide out like the 
original Juaquin - maybe even give 
gold to the sufferin' Indians.

JACKO
Most of the money goes to my mom, 
she’s sick, no insurance.

FLURA
People who shoot cops rot in hell.

JACKO
(exploding)

Damn - that was self defense, the 
idiot shot at me first!

FLURA
That's what they all say.

JACKO stands up with a flair of anger, glares at FLURA - then 
throws the plate down on the ground half-eaten - stomps away.

Flura kneels down, picks up the plate.

She watches as he disappears into the woods. Her expression 
is both fearful - and intrigued.
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FLURA (CONT’D)
(quietly)

Bang bang - bang.

EXT. NEARBY PINE WOODS - SAME TIME

JACKO walks a short distance into the woods, caught in heated 
emotions. He pauses, looks back at Flura - mutters something.

In the woods we see BEN - crouched hiding behind a great 
trunk, totally taut, his hunting knife gripped in his hand.

As Jacko walks past him, Ben attacks, catches Jacko off-guard 
and knocks him down to the ground - but drops his knife in 
the process.

They struggle with extreme exertion, a graphic fight scene - 
slugging and grappling, crashing and bruising -

Ben finally grabs the knife, gets Jacko down flat on his back 
with the knife to his neck.

Ben almost punctures the man's throat - but he doesn't. 
They're breathing like crazy. Ben spits his words out.

BEN
I should slit you and be done. Damn 
cop-killer.

JACKO
Hey, I wasn't out to kill nobody.

BEN
You went robbing banks with a gun.

JACKO
Had no choice.

BEN
Sure again.

JACKO
(Beat)So what you going to do, kill 
me or let me up, one way or the 
other.

His animal charge now depleted, Ben eases up slightly.

BEN
(tough)

I'm taking you in.
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JACKO
Supuesto(sure) - holding that knife 
to my throat for two days hiking.

BEN
That's it.

JACKO
You should'a killed me when you had 
the chance, muchacho. 'Cept you're 
not the killing kind.

BENNY
I'm up here to bag me a deer - not 
some human.

JACKO
No difference, deep down.

BEN
Damn right there's a -

Jacko suddenly makes his move, grabs the knife, throws Ben 
off - they grapple - Ben gets slit slightly across the cheek.

Jacko rolls onto him, angry, jabs the knife to Ben's throat.

JACKO
Now it's your throat - and you bet 
I can do it.

Jacko growls, but then eases up with the knife, lets Ben go 
and gets to his feet.

We see the OLD INDIAN standing off beside a great pine tree, 
watching calmly.

JACKO (CONT’D)
Okay, Mr. Whiteboy, no more tricks 
or next time you’re coyote bait.

The two men stare each other down.

BEN
They'll catch you, there's no way 
outa here but down - give it up.

JACKO
Supuesto - just go back down and 
give them that whole backpack of 
hundred dollar bills. There must be 
at least 50, 60 thousand - haven’t 
even stopped to count. 
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Jacko's suddenly energized - he pushes Ben ahead of him at 
knife-point toward camp.

EXT. CAMP

FLURA is sitting with her back to a big log, reading a book, 
the Bible again.

JACKO and BEN come bursting into camp. Jacko pushes Ben over 
toward Flura.

JACKO
You two leave that spot before I 
come back, I shoot you both.

Jacko heads fast across the stream. Flura jumps up and 
watches Jacko to see where he's going - then turns to Ben.

She sees the cut across Ben's cheek and gasps.

FLURA
What happened?

BEN
It's nothing.

FLURA
You could have been killed.

BEN
I could have killed him. Had my 
chance.

FLURA
Come here, let me clean that before 
it festers.

CUT TO:

EXT. CAMP - TEN MINUTES LATER.

JACKO comes hurrying back into camp carrying his back pack. 
He throws the pack on the ground, kneels down - starts to 
open the pack.

FLURA watches him closely. She hesitates, then walks over to 
him - reaches, touches him just slightly, as if to make sure 
he's real.

He pauses, jolted by her touch,looks up at her - then 
continues taking out packs of hundred dollar bills, stacking 
them neatly as he counts.
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JACKO
50 hundreds in each - pues, what's 
that, quien sabes como contir(who 
knows how to count) around here?

BEN ignores the money but Flura joins Jacko, getting down on 
her knees counting the stacks.

FLURA
Five thousand each, 10, 20, 30, 40 - 
50, 60, 70 - 80, 90. Jesus, that’s 
one giant hundred thousand dollar 
stack of hundred dollar bills!

Jacko tosses her four more bundles to add to the stack.

JACKO
Murrieta rides again!

He meets Flura's eyes - she eyes him right back. Ben is 
staring at them, scowling.

BEN
Probably marked bills, you can 
never spend it - don't you realize 
anything about the real world out 
there?

JACKO
Muchacho - a bit more than you, 
posible si?

BEN
You think you can just go off 
somewhere and start a new life, 
just like that?

JACKO
Nobody's checking serial numbers in 
Chiapas.

Ben doesn't say anything. Flura fingers the money.

FLURA
(confused)

But wait now - Ben, he told me the 
police, they sighted you way over 
in Bakersfield. So how can you be 
two places at one time, hey?
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JACKO
(reacting)

You sure they said that - they saw 
me, in Bakersfield? (Beat) We had 
it made. Then here comes this cop - 
idioto!

In anger, Jacko throws a bundle of money hard - it lands in 
the water.

As it slowly sinks, we stay on it tight - until fingers 
reach, lift it up - Flura's.

She eyes Jacko - tosses the wet bundle back to him. He stuffs 
the money back in his pack, stands up.

JACKO (CONT’D)
I'll just go check the trail again, 
make sure you don’t have any of 
your gringo friends coming up to 
pay us a visit. 

He picks up his money-pack and rifle, and heads across the 
stream to the trail.

Ben reaches and picks up a rock to throw it at the man's 
back. Flura pushes his arm down.

FADE TO:

EXT. THE CAMP - TEN MINUTES LATER

FLURA is alone in the camp, finishing the breakfast clean-up. 
She looks around her - no one.

Going down to the pool, she slips out of her clothes and 
jumps into the water to wash. It's cold, she gasps, lathers 
with Ben's soap - then swims out across the pool.

As she comes out of the water, there's JACKO watching her.

She tenses at his intrusion upon her privacy.

FLURA
So what are you, some rapist?

JACKO
(casual)

I get it without any pushing.
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FLURA
Well you aren't getting it here. 
I'll kill before another man does 
that to me.

Jacko doesn't say anything, he just watches her as she walks 
over to her clothes and puts them on.

JACKO
(honest)

I like how you look.

FLURA
Well I don't like how you look.

JACKO
Where's the boy?

FLURA
Said he was checking out the wild 
life. That's why he’s up here.

JACKO
I warned him.

FLURA
(biting)

So you're going to go kill him like 
the policeman - noble Chumash 
warrior.

He walks at her, right up to her, grabs her arms roughly.

She contracts in fear - then gets a most curious look on her 
face as she looks deeply into his eyes.

Confused by her, he lets go.

Confusion also on her face, she turns and walks off into the 
forest.

DISSOLVE TO:

EXT. WOODS - SAME DAY

Nature footage of birds, small animals all around - and then 
several beautiful deer.

BEN comes sneaking through these pine woods, carrying bow but 
no arrows. He walks as silently as possible, halts - listens.

He walks a few more paces with his bow - then comes face to 
face with a COYOTE.
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They stare each other down - then the coyote turns and trots 
calmly away.

As Ben turns his head, off to his left in a small clearing he 
can vaguely see several DEER - just standing staring at him.

Ben tenses, gets excited - pulls an imaginary arrow from his 
quiver, his breathing loud.

BEN
(whispering to himself)

Alright - calm.

He stalks the deer too fast - there's trees between them - he 
aims, almost gets off an imaginary shot -

The deer hear him. They bolt, move behind trees again.

BEN (CONT’D)
Almost.

He goes on with his stalking - comes to a meadow nestled deep 
in the woods - pauses, checks out the open space without 
being seen - and suddenly freezes, his expression aghast.

In the distance across the meadow, in the shade of a great 
tree, he can vaguely see two people sitting, talking quietly 
together - FLURA, and the OLD INDIAN.

Ben is jolted to the quick, he almost shouts something 
impulsive - but then turns and runs away.

FADE TO:

EXT. CAMP - HALF HOUR LATER

BEN comes walking back into camp - and suddenly gets a rifle 
poked into his back from behind a tree - JACKO.

JACKO
(suspicious)

Where you been - where is she?

Ben hardly reacts.

BEN
Uhm, I don't know. Out there.

JACKO
What's wrong - que pasa?

Ben sits down, staring ahead blankly.
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BEN
I don't know - somehow I keep 
seeing ... things.

JACKO
Things like what?

BEN
Some Indian.

JACKO
There’s no Indians anymore, out 
here.

Jacko sits down beside him, takes from his pocket one of 
Ben's relief maps of the region.

JACKO (CONT’D)
I think I see the way out, all the 
way east, up over to Cuyama.

Ben makes no answer.

JACKO (CONT’D)
Hey, muchacho, help me figure out 
this map.

BEN
(vaguely)

What?

JACKO
Tomorrow morning we're all heading 
out the back way up over the ridge. 
You help me find the best way over 
or maybe we all die up there.

BEN
(mumbling)

But, I saw him - just as clear as I 
see you. There’s Indians up here or 
there’s ghosts, one or the other.

FLURA comes walking calmly into camp, sees the two men, says 
nothing as she approaches them - sits down next to Ben.

BEN (CONT’D)
(blurting out)

I saw you, the Indian - I saw you!

She doesn't answer.
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BEN (CONT’D)
You were with him, talking to him. 
The same Indian I’ve seen around 
the ranch. And I thought I was 
crazy - tell me you saw him!

JACKO
Whatever - we're talking here about 
the three of us, heading out the 
back way, tomorrow.

She looks over at him, still calm. She smiles.

FLURA
Yes, good.

BENNY
But no - you can't just run away.

Flura turns her head, speaks softly to him.

FLURA
Ben, there's things you don't know, 
things I hardly know, about me.

BEN
Like what?

FLURA
Well they think I'm dead and gone, 
back down there. I left this 
suicide note, parked my car on the 
spillway - they think I drowned 
myself at the spillway and got 
washed out to the deep blue sea.

BEN
No.

FLURA
I'm as good as gone. So who knows 
what I see, what I feel.

BENNY
But - what about the Indian?

She hesitates, remembering.

FLURA
I - I reached out, to touch him.

BEN
And?
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Her expression becomes extreme - then relaxes, and she speaks 
her words evenly, calmly, as if in trance.

FLURA
My hand, it went right through - 
right through.

They stare at each other.

JACKO
Indian or no Indian, here’s the 
situation - if I let you go, you go 
down and squeal - no way. So either 
you come with me, or I leave you 
here dead. I'm over and out.

FLURA
Over and out to where?

JACKO
Chiapas. One of the few good places 
left. Juaquin, he made it out. Why 
not me? Why not you too? Not much 
choice from the logic point.

Benny and Jacko stare each other down.

The sun is hot in the sky now. Flura stands up and takes off 
her pants, keeps her tee shirt and underwear on.

FLURA
Enough. Too much heat around here. 
Last one in has to cook dinner.

She runs down to the pool as the two men watch her. She dives 
in splashing.

JACKO
(to Ben)

You gotta face reality here. Don't 
make me shoot you in front of that 
girl, she deserves better.

BEN
So your Mom believed in Murrieta 
coming down to Santa Barbara, doing 
stuff, getting the gold and all.

JACKO
People believe what makes them feel 
they’re somebody. We got the same 
last name as Viejo Juaquin. 
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He was a good man, fought for his 
family, fought for the Chumash.

BEN
You're ancestors, they're from 
Mexico?

JACKO
My great great grandma was Chumash. 
On my father’s side, bunch of local 
Indian, bit of Mexican. This is our 
land. You Whiteys stole it all.

BEN
(defensive)

My great grandfather, he bought his 
ranch fair and square.

JACKO
Whole California history, just one 
big tragedy. And you bet, when I 
robbed that bank it felt like we 
were finally getting a bit even.

They watch Flura as she dives underwater.

JACKO (CONT’D)
(admiring her)

Bonita mujer. Magnifico!

Seconds go by, Flura doesn’t surface. After way too long, 
still she doesn't surface. Ben leaps up.

BEN
Flurry!

He goes running for the pond, yanking off his Levi's. He 
dives into the water, goes down and out of sight.

EXT. UNDERWATER IN THE POND

We see BEN swimming frantically deeper and deeper, looking 
for Flura but not finding her.

Way down deep against the cliff-side, he spies a small 
opening in the mossy rock.

Needing air, he rises up to the surface - gasps, fills his 
lungs - dives down again.

Underwater, Ben swims down to the cave entrance, hesitates - 
then swims into the underwater cave.
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UNDERWATER CAVE -

BEN strokes through a narrow ten-foot-long channel. Finally, 
the cave opens up into a large underwater pool.

INSIDE THE CAVE - ABOVE WATER

BEN comes gasping to the surface. He looks around at a domed 
cave that's half-water, half sandy ground, extending into the 
innards of the mountain. The top of the rough natural dome is 
about 20 feet high, with a bright ray of sunlight pouring in 
from some hole way up high above.

BEN
Flura!

At first there's no response. Then she speaks calmly:

FLURA
Hey Ben.

She's sitting cross-legged over on the sand.

Ben comes splashing to shore.

He runs to her, totally excited.

BEN
Jeez, I thought you were drowned. 
And look at this place! Talk about 
the perfect hiding spot. This has 
got to explain Murietta's historic 
disappearance act - Dad'll just 
blow if I come home with all that 
gold.

With a great gasping splash, JACKO appears in the underwater 
cave - looks around him - gets a big grin on his face.

JACKO
Madre mia!

BEN
Murrieta you bet. Even if the Army 
got up this far, who’d ever find 
this place?

FLURA
(quiet)

I feel, some presence. 
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BEN
What if the gold's still here? 
Maybe he left it, had to travel 
light.

JACKO
(doubting)

Viejo Juaquin would have taken that 
gold with him when he headed south.

FLURA
Unless he didn't make it out.

BENNY
(passionate)

Get serious - he was no dummy. He 
made it out just like Jacko’s going 
to - up and over the back way, then 
down to Mexico.

Jacko looks confused. He sits down beside Flura - they look 
at each other with new intensity.

Ben is manic, he gets down on his hands and knees and starts 
digging like a dog, consumed by the possibility of finding 
gold.

He suddenly hits something. Excited, he comes up with - a 
human skull.

He tosses it aside, keeps digging more and more bones - but 
no gold.

He finally sits back, looking stunned, human bones all around 
him.

FLURA
Looks like a Chumash burial spot.

BEN
Who knows whose bones these are - 
they’re not Murrieta’s. He wouldn’t 
of just sat in here, burying 
himself and his buddies.

Everyone's silent. Ben looks at the human sculls and becomes 
suddenly nervous as hell.

BENNY
Too spooky in here - I’m out.
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He stands up, stumbles down to the water - looks back at the 
bones a final time, then plunges in. He takes a big gulp of 
air, then disappears, swimming back out the tunnel.

Jacko and Flura are silent a long moment. With a growing 
sense of inner pressure, Jacko starts walking around the 
expanse of open sand, grunting and growling as if going a bit 
crazy. 

He smells the air, reaches and picks up a handful of the sand 
- throws it in the air over his head so it falls in his hair.

JACKO
I swear to God, I swear to God ...

She stands up, goes over to him, takes him in her arms. He's 
shaking, rigid - possessed by something tremendous.

FLURA
I know ...

JACKO
But - it's not possible. I'm going 
just crazy in here.

FLURA
No more running, not for me. 

He breaks from her arms, pushes her away - turns and walks 
across the sand - then cries out with a loud piercing scream 
of despair.

She goes over to him where he is kneeling in the sand.

FLURA (CONT’D)
You gotta just let it all go.

She touches him - he exhales loudly - then seems to grow 
quickly calmer, his attention shifting.

He walks a few paces, looking at the beam of light coming in 
from the high hole above. Then he turns around three times, 
as if in trance, takes four steps - and falls to his knees.

JACKO
Suddenly - I know, I know - 

He's chosen a particular place in the sand. He starts 
digging. Flura watches him impassively.

After a few moments, he hits something - gasps. Pauses. Sits 
there quietly a long moment - looks to Flura.

80.
CONTINUED: (2)

(CONTINUED)



Then he reaches and comes out from his hole in the sand - 
with a small chest.

FLURA
Yes. 

He just sits there, some vast realization dawning upon him. 
Tears are running down his cheeks.

She comes over, sits beside him. He turns to her, looks 
deeply into her eyes - 

JACKO
You knew all along?

FLURA
I hardly know, even now. But here 
we are and - there's no fighting 
it.

DISSOLVE TO:

EXT. BY THE POND

BEN is sitting alone in camp. The sun is setting, it's 
getting cool.

BEN
(to himself)

Skulls - freaky. Dad's gotta come 
up here, see all this. Finally 
believe that Gramps was right.

We go in close on Ben's expression, very close - until the CU 
of BEN's face begins to morg ... into a photo of him taken 
six years ago -

As we pull back to see more of the photo, we see Ben standing 
next to a woman - his MOTHER.

INT. SCOPES HOUSE - SAME TIME

We pull back farther and find ourselves in the Scope living 
room, where the PHOTO stands in a frame on an end table.

FRANK is sitting in his chair looking at the photo. He's 
drinking.

Suddenly he raises his whiskey glass, throws it across the 
room. It smashes violently against the fireplace.

FRANK
Hell with them, hell with them all!
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He gets up, goes into the kitchen, mumbling to himself as he 
starts dinner.

FRANK (CONT’D)
Where's that kid - aughta be down 
here helping out, instead of off 
playing Indian.

Frank opens the freezer, takes a frozen dinner - makes a 
face, opens the oven, puts in the frozen dinner - walks over 
to the window, stares into space.

His cell phone rings - he answers.

FRANK (CONT’D)
Yeah, who is it?

INT. LUCY'S BEDROOM

She's sitting cross-legged on her bed.

LUCY
It's Lucy Fogel, Ben's friend. I 
heard about Flurina, they came 
asking me questions, the police.

FRANK
(softening)

Lucy, sure. You knew Flura? 

LUCY
Neighbors. I can't believe it. I 
was just wondering if Benny had 
come back down from camping.

FRANK
Wish to God he would - but no.

LUCY
I have this weird crazy feeling 
that he's - please, as soon as he 
does come down have him phone me. 
Tell him I'm here for him.

FRANK
(touched)

That's sweet of ya.

LUCY
Benny's everything to me. And now 
Flura - this will crush him. 
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FRANK
It's got me crushed already. I'll 
have him call.

LUCY
Good. Thanks. You take care, Mister 
Scopes.

FRANK
You too, Lucy. You too.

EXT. BACK YARD

FRANK comes walking outside, pauses.

He lights a match on his Levi's to fire up his cigarette -

We go in tight on the flame as we HEAR Frank say morosely to 
himself:

FRANK (VO)
People who can love - ain't they 
lucky. Everything I've done in that 
direction has turned out all wrong. 

DISSOLVE TO:

EXT. MOUNTAIN CAMP - SAME TIME

We pull back from the match flame to find that it's a LIGHTER 
that JACKO is holding.

He's kneeling beside sticks and moss stacked like a tiny 
teepee. Jacko moves his flame to the bottom of the teepee, 
ignites the dry moss and pine needles.

As the flames grow higher, Jacko stares intensely into the 
fire.

For just a brief flash, we see a CU of his face suddenly 
reacting in great fright - then see what he's seeing -

AN ENTIRE BUILDING is being consumed in flames -

Jacko cries out, backs away from the campfire, holding his 
hands up to shield himself -

And backs right into FLURA.

He snaps out of his vision. Flura comes to him gently.

FLURA
Hey, what's wrong?
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JACKO
(confused)

I don't know. Fire. Fire.

FLURA
(friendly)

I'm going for a walk. Want to come?

JACKO
(distracted)

Uhm - no, no.

She looks into his eyes - then walks into the moonlit night.

Jacko looks again at the fire, sweating profusely. He backs 
farther away from the flames - then hurries toward the pool.

Flura watching him from the woods as he takes off his clothes 
fast - dives into the water.

The sound of his splash mixes with the more violent sound of 
glass being smashed -

CUT TO:

INT. SCOPES RANCH LIVING ROOM - SAME NIGHT

We see FRANK heaving something big and heavy right out 
through his picture window, shattering the window and making 
a jagged hole.

Frank stands staring at the distant moonlit mountains.

He has his cell phone in his other hand - someone is talking 
on the phone urgently.

VERN (VO)
Frank, you still there - what was 
that sound?

Frank raises the phone to his ear.

FRANK
(choked up)

Nothing. I just broke something.

VERN
Hey, maybe I should'a come out to 
tell you - you need me there?

FRANK
No. Listen. What can I say - such a 
goddamn shame. Just breaks me up.
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VERN
But you know realistically we 
expected it. Hey, Mildred was just 
saying - how about you come over 
for dinner?

FRANK
Had it thanks. I'm cool. Thanks for 
telling me. Reality sucks, but it's 
gotta be dealt with. 'Night.

Frank abruptly hangs up, unable to talk longer.

He walks around the house, agitated - 

FRANK (CONT’D)
I go crazy in this house, without 
Benny.

He goes stomping from the house into the back yard.

EXT. BACKYARD

FRANK comes to a stop -

FRANK
(top of his lungs)

I didn't do it! They did it to 
themselves! 

INT. HOUSE

FRANK comes barging back into the house, gets his hat - grabs 
his rifle.

FRANK
(mumbling to himself)

I stay in this place alone, I do my 
own self in. 

DISSOLVE TO:

EXT. BENNY'S CAMP - THAT EVENING

BEN and JACKO are banging around in the fading light, trying 
to cook dinner together.

BEN
(worried)

Wonder where Flura went, all this 
time.
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JACKO
(calm)

Things to think through, I guess.

BEN
You sure are mellow all of a 
sudden.

JACKO
My mind feels like it’s exploded. 
All the past gutted, cleaned right 
out and gone. Good feeling. 

Ben meets Jacko’s eyes, doesn’t respond. Hearing something, 
he looks around him, listens to the night sounds.

Jacko sits down on a log, rolls a cigarette from his pouch.

JACKO (CONT’D)
So what you think - maybe you both 
come with me, we head south. We Got 
plenty of money to get set up real 
good, the three of us. I got 
friends in Chiapas - we buy a 
hacienda, settle in, live the real 
human life away from all the 
bullshit up here.

BEN
No, Jacko, you gotta understand. My 
Dad needs me. And - there's other 
people too. But you can trust me, 
honest, I won't squeal on ya. 
(Beat) Besides, your tough talk 
about killing me if I don't come, 
that seems all gone.

JACKO
Yeah. I was lost in some haze, my 
whole life. Then in the cave, it 
all suddenly cleared.

They fall silent a moment.

BENNY
That cave, Gramps, the gold, all 
that - it's sure been driving me 
crazy. The past, sucking non-stop 
at me.

86.
CONTINUED:

(CONTINUED)



JACKO
Flura said you don’t get along with 
your old man - maybe it’s time to 
just check out, settle into 
someplace entirely new.

BEN
Sorry. My Pops needs me, I'm not 
running away.

JACKO
Your call. For me, I'm outa here. 
Como puedo baillar, donde el 
corazon es muerto? (How can I 
dance, where the heart is dead?) 
You come to Chiapas or stay - Flura 
and me, we're history.

He inhales on the cigarette - hands it to Ben. Ben inhales 
rather clumsily, stares off a moment.

JACKO (CONT’D)
Oh - here's your arrows. 

He hands Ben the quiver of arrows.

JACKO (CONT’D)
Good hunting. You be careful you 
don't go and kill your old man or 
anything. Flura said he's violent, 
that he almost shot her.

We HEAR the slap of leather against horse-flesh, and the 
sudden grunting exhale of something very big.

BENNY
Yeah - he's that way, sometimes.

We hear more disjointed sounds as we -

CUT TO:

EXT. SCOPES BARN - SAME TIME

In moonlight, FRANK is saddling his horse, tightening the 
cinch.

He grabs his 30.30 Rifle, slides five cartridges into the 
chamber - then slides the rifle into its leather sheath on 
his saddle.

His dog SAM watches.
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FRANK
(to the dog)

So how about it - you think you can 
find Benny's trail?

EXT. BEHIND THE BARN

Frank leads his horse through a gate into the back pasture, 
gets on board and takes off fast toward the mountains.

He kicks his horse into a gallop through the moonlit night, 
his dog running at his side.

DISSOLVE TO:

EXT. SESPI FOREST - SAME EVENING

FLURA is sitting at the foot of a great pine tree, her eyes 
closed. The COYOTE is lying with its head in her lap.

Flura's eyes open. She looks around her, shocked - as if 
coming into an entirely unexpected outer reality.

FLURA
Jesus, what, where - ah, I was so 
gone ... somewhere.

She quietly pets the coyote.

FLURA (CONT’D)
Who'd a'known, that all this is 
possible ... 

The coyote suddenly comes alert, stands up.

FLURA (CONT’D)
Stay here, I need you. (Beat) No, 
actually, you go right along. 

The coyote turns and trots off into the woods.

Flura now has tears running down her cheeks, radiant with 
some positive emotion, quietly uplifted.

CUT TO:

EXT. CAMP - SAME EVENING

FLURA comes walking into camp, finds the fire burning low.

At first she doesn't see anybody - then she spies two heads 
half-hidden by the big log beside the fire.
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BEN and JACKO are sitting on the ground side by side, staring 
into the fire, quiet -

They both look up at her, their expressions tranquil.

FLURA
So - you two, found peace.

BEN
There’s food there for ya.

She serves herself, sits beside Ben in front of the fire. She 
puts her arm around his shoulder - looks into his eyes.

FLURA
I was just out there, thinking - 
we're all so tiny . . .

She eats. Jacko smokes his cigarette. The moon is bright in 
the sky now. Ben picks up his bow and quiver of arrows - 
heads off silently into the moon shadows.

DISSOLVE TO:

EXT. WOODS - SAME EVENING

We see trees, shadow, moon - a slight breeze whispers 
overhead in the trees - mesmeric nature.

We hear the SOUND of something carefully walking on pine 
needles.

CU of the BUCK - it raises its antlered head, looks around 
with intensity yet total calm -

Then relaxes - walks on through the woods.

EXT. MEADOW

Camera is from the buck's POV as it comes into a small 
clearing - pauses - walks out to eat grass.

The buck raises it's head.

Forty feet away, BEN is standing with bow death-taut, arrow 
aimed directly at the buck's life-force.

The deer doesn't move.

BEN holds his poise a moment - then lowers his bow and arrow.

Deer and human stare each other down. 
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BEN collapses into a cross-legged sitting position.

The deer waits another moment - then lowers its head, 
commences grazing.

We zoom in on BEN where he's sitting. His expression is 
intense - released somehow.

Something moves to his left - he looks.

The COYOTE stands there, staring intently at him - comes 
trotting right up to him, puts its head in his lap.

BENNY
(softly)

Entire old-time warrior game - 
Gramps too - gone. 

The deer looks directly at Ben, then walks calmly off into 
the woods.

The coyote stands up and trots after the deer, pausing to 
look back to Ben as if waiting for him.

Ben hesitates, then stands up, follows the two animals into 
the woods.

CUT TO:

EXT. CAMP - SAME TIME

FLURA is cleaning up after dinner. JACKO is watching her.

VERY SHORT FLASHBACK - EXT. CANYON, 1852 - NIGHT

MURRIETA/JACKO is riding fast up the stream on his horse, 
with JUANITA/FLURA holding on tight behind him.

END FLASHBACK

JACKO looks over at FLURA intently. She turns her head, looks 
right back at him.

She walks to him, reaches, touches his lips.

FLURA
From the moment I saw you across 
the campfire last night, I could 
feel deep down in here - that you 
been inside me, thousand times 
before.
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She kisses him.

CUT TO:

EXT. FOREST TRAIL - SAME TIME

BEN is hurrying to keep up with the BUCK and the COYOTE. They 
suddenly break into a faster pace. The deer disappears ahead.

Ben runs fast through the forest, trying to keep the coyote 
in sight - but it's hopeless, they leave him behind.

He stops - is silent in the forest a long moment - then turns 
his head and looks to his side - 

The INDIAN is standing quietly, benevolently watching him. 

The Indian nods just once - then also turns way, walks off 
into the forest.

DISSOLVE TO:

EXT. CAMP: FLURA'S BED - SAME NIGHT

JACKO is down on his back. FLURA is sitting astraddle him, 
looking down at him intently, a hand resting on his chest. 
Her voice is very soft.

FLURA
I feel that heart - live wire.

JACKO
Pues - pain.

Her fingers move up to his face - it's tense.

FLURA
You can let it go now. Me too. You 
got no idea, how long ... I done 
lost all track of the real time.

Flura presses deep into Jacko’s facial tensions. He is 
blocked a moment longer - then exhales with inner agony.

There are tears in his eyes as he gazes up at her.

FLURA (CONT’D)
That's what Rick would never let me 
do - pop that primary pimple. And 
hey, you had it blocked, even way 
back when.
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JACKO
So it really is - you ...

FLURA
What'd you expect - after that 
cave, the gold. Leave it to you, go 
and forget the whole thing.

He starts to say something - she gently shushes him.

FLURA (CONT’D)
Let's not talk. Talk just muddies 
our water.

She comes down onto his lips with hers.

CUT TO:

EXT. CAMP - SHORT TIME LATER

BEN comes walking quietly into the camp site. The fire has 
died down. The sound of the stream seems loud.

He freezes - sees something.

From Ben's POV, we see FLURA and JACKO together, making love. 
She's still astraddle him.

We go close into their love-making. They hear or sense 
something, and look -

There's Ben, thirty feet away in the flickering firelight, 
bowstring taut - with an arrow aimed directly at them.

Ben pulls the arrow back a final tension - we're looking 
right down the arrow from his POV, he's got Flura directly in 
his sights -

Ben releases the arrow - it flies with deadly intent - then 
hits with force, driving the razor-blade tip several inches 
into the tree trunk high up above Flura's body.

Ben walks in the other direction, over to the fire. 

Flura gets up and comes up behind Ben, tentatively hugs him.

FLURA
You could'a killed me right then, 
would'a been okay.

BEN
I don't need to kill nothing.
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They stand together, staring into the coals.

BEN (CONT’D)
Enough death, already.

Jacko comes up on Ben's other side - throws a log on the 
fire. They stand looking at the flickering flames.

Jacko gives Flura a kiss on the cheek, ruffs up Ben's hair - 
goes walking off into the shadows.

Ben and Flura stand close, arm in arm, watching the fire.

BEN (CONT’D)
(Beat) So you two being like that - 
okay with me. 

She gives him a hug, holds him close.

Then we see her expression change, as something wild ignites 
within her.

She bares her teeth like a Coyote - and suddenly BITES Ben on 
the neck.

He growls with animal passion - shudders ...

She’s calm again - 

FLURA
Just had to do that somehow. 

BEN
Yeah. (Beat) I just wish we could 
stay here, forever and ever.

FLURA
There's all kinds of time for us, 
in this world.

They stare at the dwindling glow of the fire.

Ben kicks the coals red-hot again. 

We move slowly down for an extreme CU. 

The coals look like a primitive smelter that we go deeper and 
deeper into . . .

DISSOLVE TO:
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EXT. CAMP - SUNRISE

As we pull back slowly from the coals, we're staring not at 
the dying embers of a fire, but at the just-rising SUN, high 
on the eastern ridge of the canyon.

Up on that same ridge, directly into the silhouette of the 
morning sun, rides a lone cowboy - FRANK.

We zoom up on him - he stares down into the canyon, his dog 
panting at his side.

FRANK
That's it - there he is. Good dog!

Frank cups his hands over his mouth to shout:

FRANK (CONT’D)
Hey - Benny!

EXT. CAMP - SAME TIME

BEN sits upright in his sleeping bag, awoken by the shouting. 
He stares blankly for a moment, emerging from a dream.

He looks up and sees HORSE and RIDER atop the cliff.

Frank kicks his horse, heads down the zigzag trail.

Ben jumps up in a panic, looks over to Flura’s bag - 

There's no one there. 

He looks over to Jacko’s blankets - no one there either. Ben 
gasps for air - they're completely gone, bedding and all, as 
if they'd never been there at all.

He glances at the cliff, then the pool - then takes off 
running, jumps into the pool, dives down . . . disappears.

CUT TO:

EXT. STREAM - FEW MINUTES LATER

FRANK and his horse come down the steep trail, splash through 
the stream. Frank’s eyes are wild, agitated -

He rides into the deserted camp, pulls his horse to a stop.

Silence - then suddenly there's a great gasping sound.

BEN surfaces in the pool, swims to the edge of the water. He 
sees no one but his father.
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Frank gets off with a loud grunt - comes walking over toward 
his son, comes to a stop.

BENNY
Jeez, Dad.

FRANK
(gruff)

Well - just thought I might come 
by, see how you're doing.

BEN
(Beat) Oh - fine. Fine.

Ben moves, goes and pulls on his Levi's.

FRANK
Nice spot.

BEN
Yeah.

FRANK
Been lonely down there, what with 
you gone and all

BEN
Nothing a woman couldn't cure.

FRANK
What?

Ben walks over to Frank's horse, strokes it - glances at 
where his own horse Tony should be.

Tony is gone.

CUT TO:

EXT. CAMP - FIVE MINUTES LATER

The fire is burning again, with BEN cooking some vittles 
while FRANK walks around, checking out the camp.

Ben hands him some food, then goes over to his pack. Opening 
his pack, Ben comes out first with - Flura's BIBLE.

He sits there staring at its cover a moment, then reaches 
into his pack again, looking for a shirt - and comes out with 
- a handful of old GOLD COINS, and a NOTE.

He looks at the coins in shock - then puts them away quickly 
so his father won't see them.
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He reads the note, and we HEAR FLURA's VOICE:

NOTE/FLURA (VO)
Benny, sometime we come together 
again. Meanwhile look, a few coins - 
Murrieta, he rides! You just let 
your love flow until our next time 
comes around - Flura.

Ben quickly stuffs the note back into the backpack and stands 
up, slightly dizzy - looking off into the distance ...

CUT TO:

EXT. CAMP - FEW MINUTES LATER

FRANK and BEN sit with breakfast plates, but Frank is too 
upset to eat.

FRANK
Terrible thing, Benny, I rode all 
the way up here - had to tell ya. 
(Beat) What can I say - it's Flura. 

Ben looks up - startled by his father saying her name.

BEN
Uhm - Flura?

FRANK
You're gonna hate me forever - just 
like with your Mom. Both cases, I 
provoked the whole tragic thing.

BEN
Goddamn, Pops - give Mom the right 
to go out at her own time, you give 
her that freedom, you hear! Let 
other people have their own lives - 
stop thinking you cause everything.

FRANK
But Flura, that night in the barn -

Father and son eye each other.

BEN
(grumbling)

I could'a killed you.

FRANK
Maybe I wish you had. (Beat) But 
Ben - I gotta tell you.

96.
CONTINUED:

(CONTINUED)



Frank breaks down, losing his cowboy cool.

FRANK (CONT’D)
Like I said, it's Flura.

Ben glances again nervously around the empty camp.

BEN
So come on - what about her?

Frank inhales - forces himself to speak.

FRANK
They found her body last night - 
she threw herself off the 
overspill, Benny. Took them two 
days to find her - she washed all 
the way down to the ocean.

Ben stares at his father - not quite processing.

BEN
No - there was no body. They didn't 
find no body - not her body.

FRANK
Vern called me - positive ID.

Ben is staring wildly around the camp now.

FRANK (CONT’D)
Likewise, for what it's worth - 
they killed that Murrieta guy who 
shot Calvin. Ugly scene - whole 
apartment complex burnt to the 
ground - some damn Easter.

BEN
(dumbfounded)

No, they couldn't of found his 
body.

FRANK
Matching prints. (Beat) I know it's 
hell to hear this about Flura, 
Benny, but the truth is, she took 
her life, she's gone just like your 
Momma's gone. I had to come up here 
- be with you.

Ben comes over to his father, kneels down, stunned.

Frank sees the raw teeth marks on Ben's neck.
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FRANK (CONT’D)
Jeez, Benny - what's that - some 
animal bite you?

Ben's expression shifts - his fingers rise up, he feels 
Flura's teeth marks.

A slow smile crosses Ben’s lips. 

He looks up to the far distance, in the direction they must 
have gone - way up out of the canyon and over the far ridge.

FRANK (CONT’D)
Hey Ben, where's your horse?

Ben looks slowly over where Tony had been tethered.

BEN
(mumbling)

Uhm - Tony?

FRANK
Where you got him tied?

BEN
Uhm, I guess he got loose last 
night, headed back to the barn. Who 
knows - whatever. Gone - everything 
gone. (To himself) Gone to Chiapas.

He looks up over the high ridge, into deep blue sky -

EXT. HIGH MOUNTAIN TRAIL

From a hawk’s-view we're looking down at the top of the 
mountain ridge. There’s no sign of human life -

Wait - there's movement. The OLD INDIAN comes out from under 
pine trees, heading up and over a steep trail.

Behind him come JACKO and FLURA, walking single-file up the 
trail with the loaded pack horse coming along behind them.

Jacko and Flura pause, their expression calm - they look up 
at the hawk - look into each other's eyes - then gaze back 
down over the distant rugged ridges they've climbed.

Soft organ music (Bach) starts playing -

FADE TO:
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INT. CHURCH - TWO DAYS LATER

We're in a simple church - the Ojai Presbyterian, old Spanish 
architecture - half-full of mourners. The organ music becomes 
loud - beautifully mournful.

We see BEN, with Flura's Bible in his hands, sitting beside 
FRANK. On Frank's other side sits Julie ANN.

Behind them is VERN and his wife.

LUCY is also there, nearby.

Ben sits uneasily - glances at Lucy - opens the Bible in his 
hands - closes it with irritation.

The MINISTER says his final words, the funeral is over.

Ben rises with the rest, walks up to Flura's closed coffin, 
looks down at it, reaches - touches the wood.

Ben is ready to explode - the minister comes over to him with 
professional compassion.

MINISTER
May she rest in peace, poor girl.

BEN
You’re wrong, it's not like that. 
There's more - so much more.

He turns abruptly, walks out of the church.

EXT. CHURCH

BEN comes walking outside looking half-crazed - stands 
staring up around at the sky.

He turns and sees Flura's mother Julie crying her eyes out. 
He walks over to her, hands her the Bible.

BEN
Flura's Bible - you should have it.

JULIE
It's so wrong, her dead. She could 
have had - anything.

BEN
Flura's still alive. You just gotta 
open to her.
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JULIE
(not understanding him)

Oh, thank you, Ben.

BEN
But I really mean it - she's alive!

JULIE
(vague)

Yes, yes - alive.

She starts crying again - FRANK comes up beside her - 
comforts her.

LUCY approaches Ben, stands quietly beside him. He meets her 
eyes, then turns away, his fingers rise up and he touches the 
still-raw bite marks on his neck.

CU on his expression - it changes, softens.

He looks off over the town, up toward the Topa Topa 
wilderness.

Ben's lips move -

BEN
Flura. 

EXT. MOUNTAINS

We see FLURA's face CU - she seems to hear Ben.

She pauses, turns and looks directly at camera - smiles.

FLURA
Ben.

EXT. CHURCH

BEN is looking enraptured into the distance.

FRANK, broken down and emotionally open, approaches him. They 
hesitate - then hug each other.

BEN
It's okay, Pops.

Flura's casket is being put into the hearse.

Ben watches this - side by side with his father.

BENNY
That’s nothing. Nothing.
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FRANK
Benny, you gotta let her go, she's -

Ben fires a burning glance at his father.

BEN
Dad, she's as alive as you, alive 
as me. 

Ben walks off to his pickup. LUCY comes after him.

LUCY
(uncertain)

What you want - to be alone?

Ben hesitates, then -

BEN
No - no.

She takes his hand.

CUT TO:

EXT. OJAI STREET - FEW MINUTES LATER

The HEARSE and procession of CARS - lights on - are heading 
down the street.

Ben's PICKUP is in the procession - WITHOUT LIGHTS ON.

INT. BEN'S PICKUP

BEN is driving as if in trance.

LUCY sits beside him - she says softly:

LUCY
Lights?

Ben hesitates, then without thinking, reaches, pulls on his 
lights -

But he suddenly reacts, smashes the light switch OFF again - 
turns roughly out of the procession, heads off away from the 
cemetery.

He guns the pickup around a turn, feeling suddenly liberated.

Lucy tenses as he takes a turn too fast. Ben glances at her, 
sees her fear - eases up on the gas.
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BEN
Hey, don't worry - it's okay, I'm 
okay. Everything's entirely - okay.

Lucy moves over close to him, sighs - notices the bite marks 
on his neck -

LUCY
Hey, what happened to your neck?

Ben reaches, touches the bite marks, smiles - then he looks 
into Lucy's eyes - kisses her quickly before turning his 
attention back to the road.

BEN
I'll tell you - sometime.

He turns off the main road - and drives down a back dirt 
road.

He stops at the edge of a small secluded meadow - kills the 
engine.

EXT. MEADOW

There's a lone BUCK standing in the meadow, eating grass.

It raises its head, looks at the PICKUP - continues grazing.

INT. PICKUP

BEN reaches into his pocket, hands LUCY something - one of 
the old heavy gold coins from up Coyote Creek.

BEN
Here - something for you.

LUCY
Wow, is this real?

BEN
Yeah - real as you.

As FINAL CREDITS ROLL - Lucy smiles softly, they kiss.

The deer is watching them, his head up, ears forward.

As we move back and up from the pickup, we see the OLD INDIAN 
sitting in back with a contented, beneficent smile on his 
face ...

  END
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